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PREFATORY NOTE 



In Tvriting tkis monograpk on Albert Pinlcliam 
Ryder I kave borroived freely from ivkat others kave 
Tvritten about kim and kave included very muck of 
all tkat tke artist publisked during kis lifetime— botk 
poetry and prose — as ivell as extracts from several of 
kis very rare letters to friends. 

Many of tke latter kave very kindly assisted me 
in various ivays and it is a pleasure to ackno^edge 
my indebtedness to kis sisternn4a'^Mrs. E. N. Ryder, 
Mr. Tkomas B. Clarke, Mr. W^alter Fearon, Mr. Ah 
bert GroU, Mr. N. E. Montross, Mr. Alexander Skils? 
ling and otkers for many courtesies, and for kelp yvilhp 
out ivkick no suck a presentment of Ryder^s persons 
ality could kave been made. Miss Nellie A. Rider of 
Providence, R. I., I kave to diank £:)r tke genealogy 
and £oic tke reminiscences of kis grandparents, and to 
Mr. EUot Clark I owe tke very able synopsis of tke 
artistes metkods and kis tecknic. 

Tke estimate of Ryder's personality and of tke 
ckaracter and importance of kis ivork ivkick is pre^ 
sented in tkis Kttle volume is, kowever, my o'^m. 
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ALBERT PINKHAM RYDER 



^ I 



r PINKHAM RYDER, the 

est of the feur sons of Elizabeth 

nd Alexander Gage Ryder, of 

tuth, Mass., was bom in New 

d, March 19. i&47 i^ a big old 

3n Mill Street, near Acushnet 

Avenue, opposite the home of Albert Bierstadt. New 

Bedford was the home of Ryder's mother, and his 

lather, bom in Yarmouth April 6th, 1815, must have 

settled there after 1859, £oe in that year his brother 

Preserved Milton Ryder was bom in Yarmouth, the 

birthplace also of the older brothers, William Davis 

(1836) and Edward N.(i837). The Rydcrs (or Riders, 

as the name is more usually spelt by the Cape Cod 

branch ofthe family) were all Yarmouth people. The 

ancestral line begins ^vith Samuel Rider (bom in 1638 

or 1&39, died in 1679), ^^^ ^^ ^ follows : Samuel' ; 

John'; Ebenezer*; John*; Reuben"; Benjamin*; 

Alexander^; Albert". Benjamin Rider, Albert's' 

grandfather, -was a caipenter who built several of the 

old houses in Yarmouth, including, probably, his owti 

home, the old Rider house on Main Street. Both he 

and Albert's grandmother, Betsy Hawes Rider, ^vere 

very religious people belonging to a branch of the 

Methodist faitil^vhose women dressed after the mane 



ner of tke Quakers. At New^ Bedford liis {atker was 
£oT some time boarding officer at tke Custom House 
and a dealer in fuel beside. The family moved to New 
York in 1867 ^^ ^^- Tbere Ryder's mother died June 
19, 1892, and bis father on the same day of 1900. His 
brothers Ed^vrard N. and Preserved Milton w^ere both 
at one time or another seafaring men; the £:>rmer -was 
in 1865 an Ensign on the U. S. Gunboat ''Young 
Rover*' . The other brother William Davis married a 
Miss Jones of Newr York and was engaged with his 
father^in4aw^ in the restaurant business for many 
years at the comer of Broadway and How^ard Street 
under the firm name of Jones and Ryder. Later he 
became the proprietor of the Hotel Albert on Elev:* 
enth Street. 

As a boy Albert Ryder attended the Middle Street 
Grammar School in New Bedford, from v^hich he 
graduated, and w^here he w^as familiarly knovm as 
''Pinkie'\ a nickname w^hich his intimate friends 
curiously continued to use to the end of his life. As 
a child of four he w^oxild sometimes be £:>und lying on 
his stomach on the floor, oblivious to everything 
except his picture book. Later as a little lad he seemed 
not to care much for drawing, washing alw^ays to ex» 
periment with colors. He had early i^und his \vray 
into a studio on ^Villiam Street in New Bedford, 
v/here an artist named Sherman, as his sister:dui4aw^ 
believes, taught him to mix his colors and somewrhat 
of howr to use them. This w^as v/hile the painter 
\vras still in his teens and he has left us the {onowing 
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THE TEMPLE OP THE MIND 

MUSEUM OP ART, BUPPALO, NEW YORK 

Panel. 17fi inches high, 16 inches wide. Signed lower right, Ryder. 
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■ DANCING DRYADS 
COI^ECTIOH op MK. JOHN GBH-LATLY. NEW YORK 
CanvM.!^^ Inches hfs)i* 7 incher Ivide. Signed lower right, A. Ryder. 
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record of liis sensations and experiences vvrken lie 
£rst xindertook painting "witli oils : 

' ' Wlien my fatker placed a Ix^x of colors and 
1>ruslies in my kands, and I stood be£»e my easel 
"witk its square of stretcked canvas, I realized 
tkat I kad in my possession tke ^^kerewitk to 
create a masterpiece tkat ^^A>xild live tkrougkout 
tke coming ages. Tke great masters kad no more. 
I at once proceeded to study tke wrorks of tke 
great to discover ko^wkest to ackieve inunortal^ 
ity \^tk a square of canvas and a box of colors.'' 

'^Nature is a teacker ^^ko never deceives. 
Wken I grew weary \^tk tke futile struggle to 
imitate tke canvases of tke past, I "went out into 
tke £elds, determined to serve nature as faitks^ 
fully as I kad served art. In my desire to ke ac^ 
curate I became lost in a maze of detail. Try as 
I ^would, my colors ^were not tkose of nature. 
My leaves ^were infinitely kelo^w tke standard of 
a leaf, my finest strokes were coarse and crude. 
Tke old scene presented itself one day l>efi>re my 
eyes fi^amed in an opening between two trees. 
It stood out like a painted canvas — tke deep blue 
of a midday sky — a solitary tree, briUiant 'witk 
tke green of early sxunmer, a fi^undation of 
browm eartk and gnarled roots. Tkere was no 
detail to vex tke eye. Tkree solid masses of fi>rm 
and color — sky, fi^liage and eartk — tke wkole 
batked in an atmospkeie of golden luminosity; 
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I tkre^v my l>ruslies aside; tkey ^were too small 
£>r tke work in kand. I squeezed out t>ig chunks 
of pure, moist color and taking my palette knif^, 
I laid on blue, green, Tvliite and brovsm in great 
sweeping strokes. As I ^worked I sa>v that it 
>vas good and dean and strong. I saw nature 
springii^ into life upon my dead canvas. Itwras 
better than nature, £>r it was vibrating ^tb tbe 
tbriU of a new creation. Exultantly I painted 
until tbe sun sank below tbe horizon.'' 

After the family went to New York, and tbe artist 
was in his early twrenties, he really first began his 
serious study of art as a pupil of William E. Marshall, 
himself a pupil of Couture and a painter and engraver 
of portraits,. ftom>vhom, if he secured anything at all 
beyond certain tricks oftechnic, it was certainly noth^ 
ing more nor less than a liking for >varm tonality of 
color. In January of 1871 he entered the school of the 
National Academy and studied fi>r a time in tbe An^ 
tiaue class. He must have soon sensed the futility of 
^Uo^^ng tbe teachings of others i£ he was to con^ 
tinue to cultivate his individual taste in art, just as 
earlier still he had realized the futility of imitating 
tbe canvases of the past, and ho>vever much we know 
he sacrificed by never mastering a soand technic, we 
may congratulate ourselves at least upon tbe fact that 
by so doing he preserved his personal predilection 
for imaginative and spiritual expression. 

Blakelock, Abbott H. Thayer, Tryon, Wyant and 
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Homer Martin ^were all represented in tKe annual ex^ 
Kibition of tlie National Academy in 1873 ivken 
Ryder's £rst picture ^was accepted and kung. TKis 

* painting, called Clearing A^way, >vas probably one of 
tbe not very distinguisked early landscapes ^^berein 
one £nds little if any promise of cbe original cbar^ 
acter and exceptional beauty of bis later ivork. He 
"was a pretty regular contributor to tbe Academy 
until 1888 and some of bis best canvases were ex^ 
bibited tbere, among tbem tbe Opbelia and tbe Cbrist 
Appearing to Mary. In 1902 be ^was made an associ^ 
ate of tbe Academy and Academician in 1906, bis 
portrait for tbe society being painted by J. Alden 
^Veir. 

Soon after tbe Society of American Artists was or» 
ganized in 1877 Ryder was invited to become a mem^ 
ber and be sent sometbing to every exbibition but 
tbatof '85, fixmi tbe first beld in 1878 to tbat of 1887. 
Among tbese pictures ivere as many as five of bis 
moonligbts and marines and sucb canvases as tbe 
Curfew Hour, now in tbe Metropolitan Museum, 
and tbe Eastern Scene. 

As one wrill readily surmise &otn tbis record of bis 
activity practically all ofbis best work was produced 
during me sbort period of twentys^ve years fiom 
yS to '98. Tbat part of it ivbicb was not actually 
completed at tbe latter date was probably at least 

' tben under way, fiomivbicb we may reasonaUycon^ 
dude tbat bis active life as an artist ended surely 
vsatbin a very few years tbereafter. Tbenceferward 
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he seems to kave done nodiing more than try to £nisli 
satis^ctorily to iiimself tke £ner tilings already begim 
of ^>vliicli several^ including Tke Tempest and Tke 
Lorelei, remainedin his studio at tke time of liis death. 
It is characteristic of the man that he should have pre^ 
^rred, lacking adequate ideas fov ne>v pictures of a 
corresponding individuality, to expend his energies 
upon the effort to make surpassingly beautiful some^ 
thing v^hich he had already started and ^^hich he 
knewr to he original, rather than to turn his hand to 
the manufacture of numerous repKcas of the kind of 
things he had already foimd a market £^r . Such ivork 
Tvould probably have met a ready sale and made it 
possible to live in ease if he had so desired, but it could 
have added no lustre to his fame and ivould have given 
little oc no satisfaction to himself. 

During the period of Ryder's activity he wras vari^ 
ously compared with Jules Dupr6, Blakelock and W^. 
Gedney Bimce,— more especially with Blakelock. 
To say that the criticism aimed at his wrork wras not 
altogether unwarranted is not to say that it "was ens 
tirely merited or entirely just. It was probably as 
near to being right as contemporary criticism ever is. 
It was said of him that he wras ''as ^removed as may 
be fi?om realism in his tise of nature, and like Blakelock 
has a noble quality of color, w^hile in the quality of 
imagination he far exceeds him, having a greater grasp 
of the uneicpected. ^ The late Ripley Hitchcock ivrote 
in The Art Review that "^m Ryder, color is the 
chief end, but in an uncertain \vray the artist aims to 
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SIEGFRIED AND THE RHINE MAIDENS 

COLLECTION OF LADY VAN HORNE, MONTREAL, CANADA 

Canvas. 19fi inches high, 20^ inches wide. Signed lower right, 

A. P. Ryder. 
Bxfai|)|led u% Society American Artists, 1902. 
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invest Kis color >vitli significance'" and ^ 'tke metkod of 
iiis expression appeals to tke eye ratker tkan to tke 
Heart, like tke^vrorks of artists who use color fi?ankly 
fi>r color's sake/' Tke most importan^p^iisideration 
of liis workwliicli I £ndin tke reviews of tke time is 
tKis firom Tke Art Amatexir of July 1884 : '*As to 
Messrs. Ryder and Blakelock,w)io seem to fancy that 
art is enough and that nature has no place in the stu^ 
dio^theywrill have to learn that ifart is the end of the / 
painter's effort, nature is the material of his study and 
no such complete divorce as Mr. Ryder especially 
shows can lead to a permanent position. The groove 
is too narrow, even if deep, and too commonplace — ^it 
lacks originality utterly. Blakelock is wider in his 
range hut equally astray in his direction. There is no 
such thing possihle as painting marines^thoutknoiv^ 
ing ho^w to paint the sea, nor landscape without kno^w^ 
ledge of the facts of nature. If art rises above the ac^ 
tuality of nature, it rarely goes contrary to it, and any 
painter ^vho conceives diiSerently must jtistify his 
>vork by exceptional poorer and great imagination, 
ivhich neither Mr. Ryder nor Mr. Blakelock sho^^s. 
They have strong one sided feeling fi^r color, hut little 
fi>r nature, and none for qualities equally as important 
in art as that ^which they seek. They have the redeem^ 
ing element of true poetical feeling and sincerity, hut 
their art is a mistake and a needless sacrifice of qualities 
better than those they attain'. ' Had the writer divined 
the real depths of Ryder's imaginings, and sensed ac^ 
curately his exceptional po>vers of expression, instead 
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of siinply becoming ctiticdlly conscious of suck quali^ 
des ttirougk contact with ivorks lie kad either 
tune or the ability to appreciate fully, be ^wouldprob^ 
ably bave been tbe fi:rst to put into ivords tbe final esti^ 
mate of tbe painter. 

Daniel Cottier, tke ivell knoivn dealer, may be said 
to bave been tbe £rst to discover tbe peculiar cbarm 
and value of bis art, and probably did more tban any ^ 
one else to £nd a market for it and to enable tke artist 
to earn tbe modest sum tbat sufficed for bis needs. He 
introduced bis pictures to Sir William Van Home, 
ivbo became a real fi?iend of Ryder's, and placed ez^ 
amples of bis^wx»k in private collections in cities as 
vsadely separated as Portland, Oregon, and Edin^ 
burgb, Scotland. 

Of bis studio, tke later one in Fifteentb Street, 
perbaps tbe most accurate as well as realistic descrip 
tion is tbat penned by aivriter in tke New York Press 
as long ago as December, 1906, wbo says : 

'^Tvvro tbirds of tbe room -was full, packed 
solid ivitb diings tbat bad never been moved 
since tkey ivere set tbere years be£>re, cbairs, 
tables, trunks, packing boxes, picture frames, 
vast piles of old magazines and neivspapers. 
Overbead long streamers of paper from tbe 
ceiling sivayed in tbe air. All around tbe edge 
of tke conglomeration sat disbes on tbe floor, tea 
cups witb saucers over tbem, covered bowls, 
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RESURRECTION 

COLLECTION OP MR. N. E. MONTROS8» NEW YORK 

Canvas. 17H inches high, 14^ inches wide. 



THE FOREST OF ARDEN 

COLLECTION OF DR. A. T, SANDEN, NEW YORK 

Canvas. 19 inches high, 15 inches wide. Signed lower right, Ryder. 
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crocks, tin pails, oil cans, milk Ix^ttles, boxes of 
apples and packages of cereals/' 

''In one comer a pile of empty cereal pack^^ 
ages mounted to tke ceiling. In another a stately 
tall chair staggered under its accumulated load. 
A blade Avedding chest rich ^tk carving -was 
almost undiscoverable under the odds and ends 
that burdened it. A splendid Greek head stands 
on the top board >vith a.£x>t bath on one side and 
a box of nay on the other. Against an exquisite 
piece of portrait sculpture, the^>vork of a master 
hand, a mendly package of rice. The confusion 
-was imimaginable,incr edible. '^ 

Something to smile or ^weep over, this studio, but it 
suited an artist who Hyed ^th the simplicity of the 
prophets, and ho^^ever bizarre and eccentric, it pro:? 
vided all the comfort he required or even cared about. 
The outsider might see his studio as the abode of dirt 
and disorder ^w^here nothing was ever dusted or 
cleaned, but Ryder himself, the poet and dreamer, 
had a very diiSerent idea of it as may be gathered fi?om 
the £^llowing description \vrhich he \^rrote in 1905: 

*'I have twro \vindoi?vs in my ^vorkshop that 
look out upon an old garden w^hose great trees 
thrust their green4aden branches over the case^ 
ment sills, filtering a network of light and shad:? 
ow on the bare boards of my floor. Beyond the 
low rooftops of neighboring houses sweeps the 
eternal firmament ^th its everchanging pano^ 

19 



rama of mystery and heaxLty. I ivould not ex^ 
cKaj^e these two ^rindo^TS £>r a palace ivitk 
less a vision than tliis old garden vntk its ivhis^ 
pering leafage — ^nature^s tender gift to the least 
of her little ones/^ 

He felt that sumptuous studios wrere £>r business 
men rather than fiw artists, and chose an ordinary 
attic room of an old divelling house in a £>rgotten cor^ 
ner of the city £)r his ^w^orkshop^ as he called it, — a 
place \^here he might he left alone to dream and paint 
and poetize. Here he spent most ofhis days, cooking 
many ofhis oivn meals and sleeping on a rough pallet. 
Few fimnd their wray to the place. Those ^who did 
often fimnd him in overalls ^th a pair of old leather 
or carpet slippers on his stocldngless £eet^ hut ^vere 
met hy a timid and yet mildly cordial reception, £>r 
his courtesy was genuine and extended as graciously 
as though he ivere living in a palace. 

At those rare times ivhen he invaded the purlieus 
of the ivealthy, hoivever, an^ ivas to he seen in the 
upper Fifth Avenue section, he ivent abroad hahitu^ 
ally in a silk hat and attire ivhich, if not elaborate, at 
least \^as alivays correct. His ivas never a presence 
to be ignored in any place or company and ivherever 
one might meet him, or hoivever brief the meeting 
might be, his poiverful personality seldom ^oled to 
make a definite impression. There ivas an old-time air 
of refinement about his speech and manner, as rare as 
it "was ivelcome in a "world too busy to bodier with 
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politeness, and {ev/ Who came under tke spell of its 
influence underestunated or ever ^>rgot its peculiar 
cliarm. Marsden Hartley, vvrkoknew' Kim in nis later 
years, says : 

'^I kave spent some of tke rarer and lovelier 
moments of my experience witk tKis gentlest 
and sweetest of otker^nvorld citizens ; I liave ^t 
witii ever^living deligkt the excessive loveliness 
of kis glance and of his smile and keard that 
music of some far-away world \^liicli ivas Kis 
laugkter/' 

Thougk lie lived tke life of a recluse and saiv but 
few people, lie was, nevertheless, exceptionally ^vell 
in£>rmea, ivitK interests wide, and varied enougk 
to include pretty muck everytking from tke art of 
tke early Italians doivn to tke latest sensational mur» 
^i^Ier trial. On every live topic of importance ke kad 
ideas ivkick were occasionally expressed ^tk un^ 
usual £>rce and illuminating lucidity. As a convert 
sadonalist, in anytking save tke ligkter vein of easy 
^t and commonplace, ke was always sure of kis 
audience wketker it w^ere an ignorant ^workman or a 
group of tke most cultured of connoisseurs. 

His oivn opinion of an artist's needs, ivkick ke 
found sufficient certainly £^r kimself^ was summed 
up as foUov^ : 

^'Tke artist needs but a roof^ a crust of bread 
and kis easel, and all tke rest God gives kim in 
abundance. He must live to paint and not paint 
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to live. He cannot be a good fellow^ ; he is rarely 
a w^ealthy man, and upon tke potboiler is in^ 
scribed the epitapb of bis art/^ 

^ 'Tbe artist sbould not sacrifice bisideals to a 
landlord and a costly studio. A rain^tigbt roof^ 
frugal living, a box of colors and God's sunligbt 
tbrougb clear wrindow^s keep tbe soul attuned 
and tbe body vigorous for one's daily \srork. Tbe 
artist sbould once and forever emancipate bim^ 
self foom tbe bondage of appearance and tbe un^^ 
pardonable sin of expending on ignoble aims tbe 
precious ointment tbat sbould serve otAy to 
nourisb tbe lamp burning before tbe tabernacle 
of bis muse.'' 

He once told bis sister4n^law, Mrs. E. N. Ryder, 
tbat '*a true artist never paints for money" arid added, 
**Enougb to live on is all I care for." 

So mucb bas been circulated about bis dislike of so^ 
ciety and bis abject poverty tbat it is but justice to tbe 
memory of tbe man tbat bis sincere fiiendsbip for 
tbose w^bom be knew and trusted, bis gratitude for 
even tbe smallest kindness, and tbe genuineness and 
simplicity of bis bospitality sbould not be forgotten. 
Early in bis career be gave a blacksmitb, ^wrbo did bim 
a small favor, one of bis best canvases, and for years 
afterward one migbt see it in tbe smitby's dingy 
sbop. Sucb an act must seem quixotic to many, but 
Ryder probably folt tbat bis w^ork Tvas bonored in 
baving a place upon tbe bonest toiler's w^all. 



JONAH 

COLLECTION OF MR. JOHN GBLLATLY, NEW YORK 

Canvas. 27^ inches high, sm inches wide. Signed lower left, A. P. Ryder. 
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A fi^iend ckanced upon liiin once in a Fiftk Avenue 
gaSery gravely expounding the beauties of tke paint" 
ings on exiiibition to a little girl of tvsrelve years or so 
i^tK tke same unconscious dignity that lie would 
kave employed in tke company of tke most exacting 
critics. Tbis ckild "was probably Mrs. Fitzpatrick's 
niece or Mr. Harold Brombead's daugbter Elsie, 
ivbom be bad met in 1901 andfbr ivbombebad a very 
tender and beautiful regard. He called ber a ''little 
angel of a girF and ''little Elsie s^^eetbeart'" and sel:" 
dom failed to remember ber in writing to ber fatber in 
after years. 

In April 1885 be wrote to Mr. Tbomas B. Clarke, 
in reply to a letter expressing tbe latter's admiration 
of bis ^rork : 

"Many tbanks i^ all tbose nice sentiments. 

'^I £nd myself so cbildisb in a ^way; I am so 
upset witb a little appreciation tbat I can bardly 
be qtiiet to acknowledge tbe source. 

"Everybody is very nice I must say : but you 
bave sucb a bappy confidence and courage tbat 
it counts tremendously in nerving a man and 
trying out bis endeavors. 

"I ivas saying to Mr. Inglis otAy tbe otber day 
tbat you ivere one of tbe ife\v^\srbo bave tbe pas^ 
sion of a collector ; tbat of course brings its oivn 
joy. But I also ivisb you tbe bonor tbat belongs 
to one^rbo bas made sucb an impression on tbe 
art impulse of tbe country. 
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''I think you can Hardly realize kow muck 
it means. For a long time I kave observed a 
marked ckange in tke attitude not otAy of tke 
press kut also of collectors toward tke possikili^ 
ties of sometking being done kere amongst us : 
to you muck of tke credit kelongs : and I am so 
kappy to be identified witk your mission, and 
tkat, wnitk tke t^vo ckief efforts of my ambition. 
I can not but £eeL some way tkat in botk tke 
Temple (Tke Temple of tke Mind) and tke Reli^ 
gious picture (Ckrist Appearing to Mary) I kave 
gone a little kigker up on tke mountain and can 
see otker peaks skowring along tke korizon ; and 
altkougk tkere are conditions tkat make per^ 
kaps Tvkat I cannot do again, in your selections, 
yet I kno^r you ^will ^msk as I kope, to keep tke 
kanner fbnvard and in otker tkings justify your 
faitk and appreciation/' 

He lacked muck of tke most rudimentary knoivl^ 
edge of ]i£e and kad a ckildlike faitk in tke konesty 
and kindness of everyone. He would give away a 
treasured canvas to please a fiiend and would just as 
readily skare kis last dollar or kis meagre meal 'witk a 
kungry beggar. His fiiend, Horatio W^alker, once 
\srken visiting kim asked Ryder if ke kad any money, 
to wkick tkepainter replied tkat ^' tkere was some on a 
paper inkis cupboard,' wkereupon some rummaging 
aroimd tkerein ke produced a ckeck, montks old, re^ 
ceived in payment for one of kis pictures. It ^^as a 
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OPHELIA 

COLLECTION OP MR. FREDERIC FAIRCHILD SHERMAN, 

NEW YORK 

PaneL 16 inches high, 11^ inches wide 
Exhibited at the National Academy, 1887. 
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cKeck in fbtir £ gtires, hut it seems that he had no notion 
of tke 'wisdom of the process of casliing it. W^ith Mr. 
W^alker's kelp he managed to realize upon this ckeck, 
Init vnth some otkers he Kad also tucked aw^ay ke w^as 
not so fortunate. Some time after tkis occurrence ke 
told Alkert Groll tkat W^alker was not only a great 
artist kut a great financier as ^wrell, an okvious error, 
kut a pertinent conmientary upon kis ingrained in. 
akility to estimate correctly tke significance of even 
tke simplest experience if it involved material ratker 
tkan spiritual values. ^ ^ 

His avoidance of people was^not at all pecause of 
any inkerent antipauiy or of mere taciturnity; It re. 
suited fi^om a firm conviction tkat meeting otkers un. 
fitted kim for w^ork. But tkougk ke avoided meeting 
people w^kenever ke could 'witkout giving oflence, 
and never fi^equented crowded studios or attended 
kokemian parties, ke was never rude, and deligkted 
in tke conversation of kis firiends. Ckarles Melville 
Dewey, one of kis artist fiiends, tells many stories of 
kis skyness and says tkat, tkougk Ryder fi^equently 
called at kis studio, ke w^ould alw^ays telepkone in 
advance to make sure tkat no one else w^as tkere ; 
whAe Mr. Alkert Groll, anotker fi:iend, says tkat 
'wkenever ke w^ould kroack tke matter of kringing 
some fi:iend \satk kim to meet Ryder, tke artist 
^would tell kim to come kimself, tkat ke ^was alivay s 
^welcome, kut not to kring anyone else. 

It ivas in tke later Fifteentk Street studio tkat ke 
made fi?iends wHltk kis neigkkors Mr. and Mrs. Fitz. 




pattick ^wrko w^atcked over liiin as long as they re^ 
mained in tke city, caring i&r him "when he 'was ill 
and seeing alw^ays that lie was properly fed. Mrs. 
Fitzpatrick Had come to know Ryder in ker art stus^ 
dent days, and the painter became interested in her 
studies to the extent of giving her occasional criticisms. 

He did not drink; his recreation w^as fbimd in the 
puhlic parks, Tvhere he Tvoxild sometimes he seen 
^ viralking on pleasant days, or seated in some secluded 
place, ohlivious of passers hy, and perhaps composing 
either verse or picture. He had a hahit, also, of go^ 
ing out at dusk and taking long w^alks in the coun^ 
try, across the river in New Jersey, fix)m which he 
often virould not return until da^wn. At such times 
he Tvould sleep all the morning. Mr. Shilling says 
Ryder once told him that it vsras on these lonely strolls 
at night that he 'soaked in the moonlight^ w^hich later 
appeared in his pictures. He occasionally visited his ' 
sister 4n4a^wr in Falmouth for tvsro or three weeks at a / 
time and w^hen there spent most of his time sketching. \ 
She writes that he w^ould often get up in the middle \ 
of the night and go to the shore to paint the moom ^^ 
light effects on the w^ater. 

He ivas passionately fond of music and of poetry, 
and it w^as through his love of the former mat ro^ 
mance once entered into his life in connection wHith a 
\sroman. Having moved into a real studio at the sug^ 
gestion of a fiiend, and after being quite miserable in 
the midst of its xmaccustomed com^t £oc a nximber 
of days, he heard the playing of a violin next door. 
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MOONLIGHT ON THE SEA 

COLLECTION OF LADY VAN HORNE, MONTREAL, CANADA 

Panel, IIH inches high. 15^ inches wide. Signed lower right, A. P. Ryder. 

Exhibited at Society American Artists, 1884. 
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LAN1>6CAPE 
COLLBCTION OP MISS MARIAN Y. BLOODGOOD, NEW YORK 
^ ' ^UbVaiC Inches high, 14 inches wide. Signed lower canter, Hyder. 
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Tke player, it seems, ^vas a Avoman ; and it is said tkat 
one day, witkout previous introduction, lie called 
upon ker and asked her to marry liim. WKetker she 
refused or accepted j^im is not kno^v^ but some fi?iend8 
of Kis keard of his impetuous action, and one of tkem, 
Daniel Cottier, carried kim off on a ti^p to Europe. 

Tkis Avas probably tke kurried visit made in tke 
siunmer of 1893 Avken ke saw sometking of England, 
Italy, Spain and Holland. Tkey Avere accompanied 
by Olin W^amer, tke sculptor, and kis companions 
w^ere muck entertained vvitk tke meagre impression 
made upon Ryder by tke old masters, and kis almost 
complete insensibility to tke ckarm of all modem 
European art. He disliked kurry and travel in con^ 
sequence, and it must kave been a great relief to get 
kome again to tke quiet of kis o\vn room. 

Tke unfortunate results of vaccination in kis yoiitk 
ke never outlived. Tke vaccme poisoned kim, pres* 
venting kis pursuing kis studies beyond tke grammar 
sckool, and ^veakened kis eyes in suck a Avay as to in^ 
terfere at times witk kis painting. As late as 1901 ke 
wrote to kis finend, Mr. Harold W". Bromkead, say^^ 
ing : ''My eyes started on a rampage directly after I 
kad written y ou^ and witk me it is a particularly dan^ 
gerous matter; as if I do not indulge tkem tkere is a 
great possibility of little ulcers coming on tke eye 
itself.'' It is, tkere^>re^ not strange tkat ke skould 
kave been always an intermittent \irorker, and tkat 
wken ke came to kave cu^omers £>r kis canvases ke 
sometimes kept tkem \^aiting montks, or even years 
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iR>r a pidhire. Mrs. Richard Watson Gilder is t& 
ported to Have ivaited twenty years i^ one, and 
Ryder once said tkat another patron told him he had 
left in^trudbions that his funeral procession ivas to 
stop at his place to ohtain a painting, and added, ' 'I told 
him it comdn't go out even then unless 'twas done."^ 
The laA important canvas he completed ^ood in his 
^hidio pradically finished for at le^ ten years. The 
arti^ imdouhtedly keenly realized andhone^y re^ 
gretted the disappointment that his delays occasioned 
his patrons i^ he wrote much to them in explanation 
and justification, quoting in one case these lines firom 
Browning;] 

^^ Oh, the httle more, and how much it is ! 
And the little less; and \^hat \^orlds aw^ay ! '' 

To another he vva*ote the fbUoTving : 

* 'Have you ever seen an inch >vorm cra^vl up 
a leaf or twig, and there clinging to the very end, 
revolve in the air, feeling for something to reach 
something? That's like me. I am trying to find 
somethii^ out there heyond the place on^which 
I have a footing.'' 

It is this something heyond the acltual, which he 
sometimes succeededin finding and incorporating into 
his creations, that makes them indescrihahly heautiful 
and magical in a sense that does not correspond at all 
with the romanticism of modem painting in any of 
its manii&iftations ^m the emotion of Monticelli to 
the sensitiveness ofWhisder. 
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In 191 5 Ryder was dangerously ill and kad to be 
taken to St. Vincent's Hospital. Tkere lie spent sev^ 
eral mondis in slo^v recovery, and Avken able to go 
out again w^as persuaded by tke Fitrpatricks to come to 
tbem at Elmburst, Long Island, Avbere tbey kad taken 
a kouse some time previously. Here ke spent tke la^ 
years of kis life in me seclusion ke so greatly desired, 
andit w^asin tkeir kouse tkat ke died Marck 28, 1917^ 
in kis seventy^£rst year. 

In appearance ke was a great rugged, bearded£gure 
witk sometking of tke look, >ve may suggest, of one of 
' tke early aposdes. His features \^ere imusually and 
nobly symmetrical and ke \^ore al^vays an expression 
of kindliness and peace. His fi?iend Mr. De>vey, v^ko 
Avas made tke administrator of kis modest estate, says 
tkat ' ^in deatk ke looked like some one of tke old paints 
ingsoi 



, PART Two 

IF Ryder kad not been a painter ke migkt kave 
been a ooet or a pkilosopker. As it Avas ke Tvrote 
considerable verse, a certain portion of Avkick is pure 
poetry. Most of kis verses Avere made to accompany 
pidtures ke painted or to celebrate certain ^endskips 
>vkick ke kigkly valued. Tke occasional lines tkat ac^ 
quaint us Tvitk tke reality of kis poetic gift are almo^ 
as lovely as tkey are rare, as for instance tkose yvhii 
accompany kis painting of tke Dancing Dryads :*-• 

^^ In tke morning asken^^kued. 
Came nympks dancing^tkrougk tke w^ood/ 
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Anotker single line so nicely lyttcal tkat it almost 
sings itself is: — 

' ' Tke cloud soft moulded to tKe cape/^ 

He v^as, ko>vever, no more master of tke tedmic 
of verse tkan of tke tecknic of painting, and conse« 
quently most of kis best stanxas are remarkable 
ratker for tke tkougkt tkan for tke manner of express 
sion. Hear, for instance, tkese lines, for kis Toil^nsLpf 
tke S.ea«^>vkick so vividly sugge^ tke rkytkmical 
movement of tke fisking craft komev^ardboimd, and 
sailing ivitk tke sure sense of fireedom wkick w^e 
sense in kis ''skifting skies'": 

' ' Witk tke skifting skies. 
Over tke billowing foam, 
Tke kardy £sker flies 
To kis island kome/' 

For tke Jeanne d'Arc ke composed a muck longer 
piece, tke lai^ four lines of >vkick are possibly tke fine^ 
bit of real poetry ke ever ivrote. Here tke expression 
is more nearly Avortky of tke tkougkt, and tke idea it^ 
sdf is entirely made up of tkat beauty Avkick is trutk : 

** Wko kno\ra wkat God knows? 
His kand ke never skoAvs, 
Yet miracles witk less are v^rronght 
Even witk a tkougkt.'' 

Tke stanza almo^ equals one of Emerson's or of 
Emily Dickinson's in its incisive and illuminating 
^tement of a large fact. 
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This Jeanne d'Arc poem; The ^Vind, Aviuckap 
peared long ago in tke Century Magazine artideon tne 
painter; one presented to Mr. N. E. Montross, ^m 
yvhick the single line quoted above ^vas taken; and 
some ^ 'Lines inspired by a Gale at Yarmouth Port, 
Mass/* and privately printed, are the mo^ pretense 
tious of bis flights of song. The latter, Avhile imsatis^ 
factory in its entirety, contains much that is lovely, 
like his apostrophe:— 

'' Grandest and most eloquent daughters 
Of fertile Mother Earth.'' 

and the passage :- 

*' How strong. 
How beautiful. 
How 'wonderful ye are. 
Yet ye talk only in -whispers. 
Uttering sighs continually 
Like melancholy lovers.** 

To use an Irishism, Rj^er's be^ poetry was nevers^ 
' theless really his prose. It is found in paragraphs like 
thatdescribing his studio, and the following, that Avere 
sent to a y oimg cbiiple, ne^vly married, both of v^hom 
he greatly loved, together with a note sayii^ they 
>vere '"appropriate to the devotion of each to the 
other.** 



'"They lived the life of angels; for they wor^ 
shipped each other as angels; and firom their 
coming ^ps and their going ^eps, arose the fira^ 
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grance of flov^ers and tkey respired tke aroma of 
their odors/' 

' 'Eack sought to ^re^all the other inlittle acts 
of tenderness, and vvith intuitiveness of inspira^ 
tion, v^hich is love, they penetrated the ivishes 
of the inner soid and delighted hy the Avonder of 
their perceptions/' 

' 'In love morning succeeds morning, one day 
another day, varied only by increasing love, 
increasing tenderness/' 

' 'Her ^teps v^ere too pure to touch the du^; he 
Hfted her in and out of conveyances and over oh^ 
jecfts that de^bx>y the grace and harmony of 
v^oman's movements; and each day she seemed 
lighter because he grew longer, breathing and 
living in this thin exquisite atmosphere of the 



It is the description of a relationship vvrhich one 
might term too beautiful to be true, and probably is no 
nearer the reality it idealizes, than ms description 
of his studio was a true pidture of the adhial con^ 
fusion and squalor of that sorry place JThe fadtisthat 
Ryder habitually overlooked all the minutiae ofintol^ 
erable andimpleasantfadt, for vi^as of imagined loves' 
liness that have no existence \^hatever, except in the 
mirades of exceptional circum^ance and the minds 
of poets. 
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MOONLIGHT 

COLLECTION OF MR. BURTON MANSFIELD, 

NEW HAVEN, CONN. 

PaneL 11}^ inchcB high, 12^ inches wide. Signed lower right, Ryder. 
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MOONLIGHT AT SEA 

NATIONAL GALLERY OF ART, WASHINGTON, D. C. 

Panel. 16 inches high, 1754 inches wide. 
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PART THREE 

OF tke alulities of any arti^ tKe estimate of odber 
craftsmen in Ae same meaimn is always inter, 
esting. Marsden Hartley, v^kose entkusiasm leads 
Kim into claiming for Ryder precedence over all 
American painters in almo^ everytliing except mas^ 
tery of kis medium, is at lea^ rigkt in tkinking tkat 
^^ke kad in kim tkat finer kind of reverence £>r tke 
element of keauty \s^kick finds all tkings somekow 
lovely/' He was not, kowever, as Mr. Hartley con^ 
tends, eitker tke ^fir^' or tke 'fbremo^ of our design^ 
ers\ nor Avas ke tke ^fir^ of all creators of tragic 
landscape\ Pradtically all of tke tragedy one ivill find 
in Ryder^s landscape is involved in otker additional 
and extraneous matter \^kick is entirely foreign to 
landscape proper, and tke tragedy tkey add is cers* 
tainly neitker so poignant nor so moving as tkat v^kick 
one finds in far greater compositions suck as F uller^s 
Quadroon. In tke actual and exact sense in wki<S^ 
Homer Martin w^as a creator of tragic landscape, in 
canvases like tke W^estckester Hills and tke Ontario 
Sand Dimes, Ryder never created anytking of tke 
kind. 

{ As a ma^er of arakesoue and a creator of pattern 
ke succeeded in imkuing kis compositions wrim keaw 
ties tkat are evident enougk to need no elucidation, and 
ke vsras enougk of a maimer of design to employ it to ad^ 
vantage in certain compositions in \^kick it is tke para^ 
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mount element of intere^. Oflxis drawing Ryder liim^ 
self said^ in speakii^ of one of liis pidhires, ''PerKaps 
you ivouldn^t say it kad muck dra^ving, but I tkink it 
kas \^kat you migkt call an air of dra^ving/' It ivas a 
fine distindtion but it \^as exadfc. He seldom drew^ 
ivell, seldom botkered about dra^ving, but kis pidhires 
kave generally an air of drai^iong Avkick sumces to 
make tkem seem \^d[l dra^sm. Wkenkeckosetobe, 
ko\^ever, ke \^as a very sensitive draugktsman, and 
several of kis paintings of korses, skeep and otker 
animals^ as \^ell as domestic £»vls and birds, are fine 
enougk to prove tkat ke possessed an imerring in^tindt 
fi>r tke very lines of trutk and tke ability to use it to 
advantage in kis \^ork. Nov^kere else in sculpture 
or painting ivill one find anytking more tragically 
beaudfiil or more poignantly patketic tkan kis pidture 
of a dead canary. It is a more toucking elegy upon a 
dead songs^bird tkan one may kope to find in music or 
in poetry and it is a matckless piece of dra^ying as vyell. 
Tke Landscape ivitk Skeep a feUow^ crafbman once 
kesitated to pxirckase because it seemed to kim tkat tke 
skeep ivere drav^m better tkan Ryder cotdd kave 
drawn tkem. 

His temperament translated every tkeme ke used 
into a personal expression of kis mood or emotion, 
and yet kis landscapes and otker pidhires are alw^ay s 
true enougk to life and to nature, and present a su£« 
cient semUance of reality to interpret kis intention. 
His world, kow^ever, is a w^orld of kis o\sm making, 
ivkerein nature is only tke basic fadfc out of ^wkick is 
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V WITH SLQPI»nQ MAST AND DIPPING PROW 
tj^OLLBCTipK K/V; IIS. GEORGE S. PALMER, NEW YORK 
Can^Bk 12 iactet higli, 1154 inches wide. Signed lower left, A. P. Ryder. 
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evolved tke ^ironder, tke mystery and tke ivitcKery 
of an eartk as far removed fi?om this as Heaven is fi^om 
Hell. His art is not to he correctly estimated by any of 
tke ordinary tests tkat apply ^w^ell enougk to academic 
ivork, nor is it tke product of any sckool or fbrmida, 
for it is individual in a sense and to a degree tkat is 
kardly true ofanyotker painter. It must be judged ky 
its efiects^ as it moves us, and ky one's reaction to its 
peculiar enckantment and appeal. Any literal or pro^ 
saiciveigking ofits wortkis uselesis because tke greater 
element in it, tke spiritual portion, escapes evaluation 
in tke process. One may ^tk reasonable accuracy 
determine tke relative value of design, of drawing 
or of color in an ar ti^'s ^^vork by estabksked and ac^ 
cepted ^andards, but tke quality of tke imagination 
tkat pervades tke best of Ryder's painting is to be 
appraised in no otker w^ay tkan by recording tke 
measure of one's response to its inexplicable beauty. 
In an age of sordid realism, ke created visions tkat 
vied viatk tke £ne^ fabrics of man's imagination. His 
^^vork kas been compared witk tkat ofDelacroix, Mon^ 
ticelli, Blake, Wki^er, Fuller and Blakelock. It is 
akin to tkem all in kaving certain points of contact and 
resemblance, 'wkick nevertkeless in no 'way involve 
Ryder's very individual quality. Blake v^as a con^s 
summate master of linear design, for w^kick Ryder 
also kad a £ne instinct tkat enabled kim to inform sev^ 
eral of kis canvases ^tk an elemental rkydim; odier 
pidtures kave so nice a balance tkat anytking less 
ivould kave made tkem merely geometric. Wki^ 
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ler he apptoacked only as tkey botk found inter* 
est in tke poetry oflife ratker tkan in tke prose. ^Vitk 
Geor ge Fu ller and ^tk Blakelodc ke kad muck in 
Lon. Tke £>rmer generally specialized, like Ry* 
der, in tke expression of emotion, and kotk softened 
or entirely poscured tke prosaic details of tke com;> 
positions tkey created. B l^celoc k, witk as litde con^ 
cem ^ ivkatever is literal and exadt in landscape, 
and ^tk a corresponding sensitiveness toandmastery 
ofenckanting color, instilled into tke spmkre mystery 
of kis finest w^orks a magic of imagination quite as 
vivid and as rare as tkat ivkick ligkts >vitk splen^ 
dor tke skadoivy deptks of many of tke best of 
Ryder's paintings. Tkere are inescapable analogies 
Ibetween tke painting of Ryder and tke poetry of Poe 
and Coleridge. Tke tkougktofalltkree vibrated witk 
a vivid perception of inevitable and impending trag* 
edy, and ivas ^ever fixed upon possibilities of ex* 
perience, my^erious and keroic, ^^vkick tkey w^ere 
precluded fi?om ever realizing except in tke realm of 
imagination. 

Ryder kad certain definite opinions about painting 
ivkick ^will kelp lis in varioxis \v^ays to realize kis inten* 
tions, to appreciate kis accompliskment and to better 
understand kis art. HesummedtkemupintkefiDlloiv* 
ingparagrapks: 

''Tke artiA skould fear to becom'e l|ke slave of 
detail. He skould ^ixive to express kis tkougkt 
and not tke sur^ice of it. Wnat avails a storm 
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doud accurate in form and color if tke ^orm is 
nottkerein? Adaukofw]iiteTvillservea8arol)e 
to Miranda if one feels tke skrinking timidity of 
tke yoimg maiden as tke keavens pour do\im 
upon ker tkeir vials of ivratk/^ 

''It is tke first vision tkat counts. Tke artiA 
kas only to remain true to kis dream and it \nll 
possess kis ivork in «ick a manner tkat it ynH 
resemkle tke w^ork o3^o otker man — ^ no 
t\vro visions aref alike, anrK^ose who reack tke 
keigkts kave all toiled up me ^eep moimtains 
ky a difi^ent route. To eack kas keen revealed 
a different panorama.'* 

''Imitation is not inspiration, and inspiration 
only can give kirtk to a \irork of art. liie lea^ 
of a man's original emanation is ketter tkan tke 
kest of a korro^vred tkougkt. In pure perfedfcion 
of tecknioue, coloring and composition, tke art 
tkat kas au?eady keen ackieved may ke imitated^ 
kut never surpassed. Modem art must strike out 
fi?om tke old and assert its individual rigkt to live 
tkrougk Tiventietk Century impressionism and 
interpretation. Tke nev;r is not revealed to tkose 
ivkose eyes are fastened in ivorskip upon tke dd. 
Tke artiA of today mu^ ^v^ork >vitk kis face 
turned toivard tke da^vn, ^teadfa^y kelieving 
tkat kis dream ynJl come true kefi>re tke setting 
of tke sun.'' 

"Tke canvas I kegan ten years ago I skall peri^ 
kaps complete today or tomorroiv. It kas keen 
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ripening under tke sxinliglit of the years tkat 
come and go. It is not tkat a canvas skould be 
^^vorked at. It is a wise arti^ -who know^s w^ken 
to cry 'kalt' in kis composition, but it skould be 
pondered over in kis keart and worked out >vitk 
prayer and fasting.'' 

''Art is long. Tke arti^ mu^ buckle kimself 
^tk infinite patience. His ears mu^ be deaf to 
tke clamor of kis insistent £nends -who wovid 
quicken kis pace. His eyes mu^ see naugkt but 
tke vision beyond. He must await tke season of 
fruitage ^tkout ka^, >vitkout w^orldly ambi^ 
tions, ^tkout vexation of spirit. \ An inspira^^ 
tion is no more tkan a seed tkat must be planted 
and nourisked. It gives gro^vtk as it growls to 
tke arti^, only as ke w^atckes and w^aits ^tk 
kis kigke^ effort.'' 

, Ryder's color and tke way in ivkick ke used it is a 
calculable quantity in tke genesis ofkis paintings ju^ 
as truly as are eitker kis conceptions or ^e designs in 
ivkick tkey are embodied. One may ei^timate quite 
accurately its actual value in relatTon to tke total effed: 
produced by every picture ke painted, tkougk of 
course it cannot be matkematically ^ated. Wketker 
tke .pidhire is tkorougkly syntketic in its subtle kars^ 
monization of deHcate skades and values, or whether 
it be simply a ma^erly piece of design, as is sometimes 
tke case, tke color itseir, tkougk in tke former instance 
entirely neutral in efiecft, and in tke latter seemingly 
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THE RACE TRACK 

COLLECTION OF DR. A. T. SANDEN, NEW YORK 

Canvas. 27fi inchtt high, 3SJi inches wide. Signed lower left, A. P. Ryder. 
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as negligible as tkat of a silliouette, is alivays an appre^ 
ciable equation adding intere^ or meaning to tke com^ 
position. His color simply as color embroiders liis im^ 
aginations witk rkymes as perfed: as tke rkydim of 
)jds line, and tkongk a less important contribution to 
tke poetry of kis pnxludt tkan tke design, in tke sense 
tkat, one may say, rkyme is not a necessary part of 
poetry in tkat some of tke noblest is ^^rritten in blank 
verse, it is yet a means of informing it witk an added 
loveliness. Hovvrever, ke kad no suck facility for cor^ 
relating nimierous colors in tke elaboration of an at^ 
tradfcive composition as tke Venetians kad, or Montis 
celli, or any of tke otker painters v^e tkink of as great 
colori^, and yet in a very limited and special sense ke 
-was a colori^ of no little ability. He improvised upon 
tke fow notes tkat constituted kis palette >vitkextraor^ 
dinary taste and feeling, and few nave succeeded as ke 
did in elaborating tke dkeme of a single color in a sym^ 
pkony of suck loveliness as is produced by some of 
kis canvases in tke key of blue, of green or of bro\im. 
In tkese pidhires one encounters a fulness of express^ 
ion quite extraordinary considering tke fadt mat it 
is realized, tkrougk a manipulation of various skades 
and values, v^tk tke use oi pradbically a single color«. 
Tkat tkis metkod of painting v^as kis kabit is un^ 
que^onably tke indication of a limitation. Tke few 
subjedts like Tke Flying Dutckman and Tke Story 
of tke Cross, in vvhicti color is used more fireely, must 
be appraised simply as tke exceptions tkat prove 
tkefadt. 
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His £nest paintings are evolved &otxi his imagina^ 
tion, assi^ed, llo^^vever, by vivid memories of certain 
actual aspedts of nature necessary to w^katever meases 
ure of illusion is required to make tkem not alone 
intelligible hut superlatively intriguing in tkeir sen^ 
sitive expression. They express, moreover, some of 
tke £ner nuances of feeling and ricker experiences of 
emotion that are rarely met ^th in modem art. ! He 
never used a model and yet pradfcically every detail of 
the pose of his figures was studied Bxmi nature. \He 
relied -wholly upon a hahit of minute observation and 
an excellent memory, and as a result his canvases are 
never literal transcripts of nature or of h£e hut pic^ 
tures that transcend reality in a sort of spiritual heauty 
glorifying the very truth of nature. Feiv ofhis com^ 
positions -wece ever arranged in his mind hefere they 
ivere begun. 

They grew out of his feeling as he labored at his 
easel, until finally they satisfied him as expressing, at 
least, so far as he ivas capable of making them express, 
the idea or the emotion of w^hich they ivere the visible 
embodiment. 

Ryder's processes w^ere very my^erioust probably 
I no man can explain accurately his system of paints 
ing. The pidhires which we see on the surface are the 
result of much underpainting, w^hich w^as not done 
simply to attain pigment quality. It was often the 
result of laborious effort to achieve an effect, and 
although the composition is finally very simple, it 
is the very endeavor to attain this simplicity that 
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COLLECTION OF MRS. MARJORY MORTEN, NEW YORK 
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MACBETH 

COLI.ECTION OF MR DUNCAN C PHILLIPS, WASHINGTON, D. C. 

Canvas on iMUiel. 10 inches hi^^, 10 inches wide. 
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caused him to make inniuneraUe ckanges as ke 
ceeded y^tk tke pidture. He v^as not metKodical nor 
direct in painting, and never seemed to he in tke least 
concerned about tke durability of kis pigments or kis 
pictures. 

He first visualized kis composition on tke canvas or 
panel witk a warm transparent wask, producing tke 
larger masses ofligkt and dark contra^. Over tkis tke 
pigment was appHed ^tk a full, &ee and impetuous 
orusk. He now evidently proceeded by painting over 
tkis before tke paint was tkorougkly dry, ignoring 
tke resulting lack of material xmity bet^veen tke first 
and later painting. Tke underpaint w^as locked in 
before properly kardened and dried; consequently 
wken me imderpainting and tke overpainting ex^ 
panded or contradfced imequally, tke xineven tension 
manifested itself in cracks, and most of Ryder^s pic^, 
tures kave suffered in tkis way. iTkis cracking was 
accelerated by tke over use of vamisk, oil and otker 
drying media, tke effedt of wkick was to cause tke 
outer paint to dry and karden ^wkile tke unexposed 
under pigment ^was ^fcill soft. 

He ^worked principally in t^vo sckemes of color, of 
one tke dominant kue is ^warm, sinular to tke sien^ 
na's, tke otker a neutral blue^green like neutralized 
Prussian blue. To create tke cooler sckeme more 
paint is employed and tkerefbre tke pigment is ap 
plied more keavily. Tkis is very apparent in tke 
many ''moonligkt'' pidhires. After unity of des^n 
ivas realized in tke underpainting, transparent color 
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ivas used as a glaze. As die ivarmer colors such as 
tnimt sienna are moie transparent tkan tke cooler 
ones, diis glaze ivas applied more fireely in the pidhires 
conceived in these hues. 

The glaze ivas used not only fer subtle modulations 
of tone hut to get deeper transparency and richer qual^ 
ity. In several pidhires this transparent painting ivas 
also employed to add neiv elements or objects in the 
design. Obviously in such instances the method has 
nd^lation to the underpainting^, the £ocm added being, 
as it ivere an afterthought. An example of diis curi^ 
ous procedure is to be seen in the Moonlight at Sea, in 
the Evans Collection at Washington, in \vrhich the 
flying sail is a mere \vrash and ivas not at all a part of 
the first conception, that is, the original pidhire. 

Many of Ryder's pictures painted in neutral blue^ 
green or ^^moonlight"' colors have become dark and 
colorless, for he often superimposed dark over dark, 
and the paint has lost its original rich color and value 
for lack oflight hues underneath. This is apparent in 
the large Macbeth and the Witches owxied by Dr. 
Sanden. 

Where ivhite is introduced in the composite color 
widk the more direct brushing thus required, the re^ 
suit is heavy and labored, ivhich explains ivhy Ryder 
is at his be^ in subjects that do not necessitate realistic 
rendering, and the fortn is vague. He seldom, if ever, 
painted the full simlight, prei&rring the twiHght, the 
shadoivs and the night. 

He never really did knoiv hoiv to paint in the ac^ 

42 



COUSTANCE 
COLLECTION OP LADY VAN HORNE, MONTREAL, CANADA 

Canvas. 28 inches high, 35 inches wide. 



CHRIST APPEAltlNO TO MARY ^ 

COULSCtION OP MR. JOHN GELLATLY, NEW YORK 

Odivas. 14% incheb high, 175^ inches wide. Signed lower left, Ryder. 

Exhibited at the Natsm4' Academy, 1888. 
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cepted sense. He used poor pigments and destructive 

vekides and as a result mucn ofliis old age was given 

up to conscientiously re^oring tke paintings of liis 

youtk, wKile others kave been rescued from direat^ 

ened ruin by professional restorers. His art, subjedive 

and imaginative, was concerned chiefly in realizing 

bis vision and in painting an enduring idea, unhappily 

regardless of an enduring pidture. Mr. Guarino once 

asked Ryder if the cracking of his pidhires ever both^ 

ered him and received the fbllo^ring reply ;(^^Wlien 

a thing has the elements ofbeauty from the beginning 

it cannot be destroyed. Take for instance Greek 

sculpture— the Venus de Milo I might say — ages and 

men have ravaged it, its arms and nose have been 

broken off^ but it still remains a thing of beauty be^ 

cause beauty was a part of it frx>m the beginning.'*) 

The iftatement might be thought a piece of monu^ 

mental conceit except for the man, from whom it 

was no more than a casual but characteristically 

thoughtful remark. It was not that he ever slighted 

his work, for he labored over his smallest panel longer 

probably than mo^ artiifts over a huge canvas, and no 

one could ever prevail upon him to hurry the com^ 

pletion of even the least of his works. He had a 

raculty for handling pure color, and for enhancing its 

value by judicious glazing or enameling until it a& 

quired a jeivel^like brilliancy, but he was quite un^ 

mindful of die methods whereby he finished his 

pidbires, being always absorbed in the integrity ofhis 

compositions as expressing £>rcibly and fully his 

ideas. ^^ 
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He "was always a conscientious ^worker and at tke 
keiglit of kis career in tke nineties and early ''nine« 
teen kundreds'' >vas al^vays complaining of lack of 
time, tkoxigk ke labored botk day and nigkt over kis 
pictures. To kis £riend, Mr. Harold W^. Bromkead, of 
tke EngHsk kranck of tke Cottier £rm, ke ^rrote, on 
August 2nd, 1901, ""I kave keen so closely occupied 
kere (tke Fifteentk Street studio) and so desperate for 
time. Fortunately I kave £ne energy just now and 
^will ke akle to \vrork nigkts i£ necessary^ and on 
Marck 2nd, 1903, ''Altkougk tkings kave not mates' 
riakzed yet it is not because I kave keld tke konor 
kgktly (Mr. Bromkead kad planned an article on kis 
^rork), but more because I nave. Tkere kave been 
accid^ts, etc., and a i&ult, I sometimes tkink, tke 
smallest tking I do it as if my life depended on it; and 
tken tke great skadow, always of tke impossible and 
tmobtainable.'' Mr. Bromkead tells me tkat it was 
quite patketic to see kis anxiety to £nisk tkings, for 
ke often got no nearer in spite of desperate efforts, and 
adds, ''It was tke strange selfs^paralysis of genius, 
identical ivitk tkat of Mattkew Maris,^' ivitk >vkose 
-works some of Ryder's kave, indeed, a certain affin^ 
ity. ^Vitk every pidture ke painted ke labored £ov 
tke fulfilment of kis kopes and dreams; and often, de^ 
tecdng some (Law in a canvas long after it kad left kis 
[ftudio, ke >vould get it back and try to persuade it^ 
like a refi:adfcory ckild, into a more engaging loveliness. 
So slowly and so carefully did ke paint, indeed, tkat 
kis entire produdt, tke labor of a long lifetime, for 
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he lived liis tlireescore years and ten, would not fill 
a medium si^ed gallery. His fame re^ entirely upon 
his quality and it is que^onable if a greater reputa? 
tion kas e[ver been earned witk a more modest display 
of work. A carefiil inquiry extending over a number 
of years kas resulted in tke discovery of only about one 
kundred and fifty pictures. 



PART FOUR 



C " 

THE ideas of \vrkick Ryder's pidtures are tke visits 
ble e:^ression need little elucidation, and yet I 
cannot forbear tke feeling tkat it is distinctly \vrortk 
^rkile to translate tkem into wrords so far as I may. If 
I succeed at all in so doing, I tkink some, at lea^, may 
be enabled to appreciate more fully tkeir meaning and 
tkis may suffice to excuse tke endeavor. 

Pradtic^y all of tke pidhires wkick remained in kis 
studio at tke time ofkisdeatkwrereunfinisked and very 
£e\v^ of tkem are of any particular interest or import 
tance. His later wrorks wrere mo^y of a peculiar v^^ask^ 
edsK^ut gray tonality tkat corresponds witk notking 
produced in kis be^ period, empkasizing kis wreaks* 
nesses as a craftsman ratker tkan kis greatness as an 
arti^. Of tke more ambitious of tkem, Tke Lorelei and 
Tke Tempest are in no way wortk consideration in 
any estimate of kis ^^ork. Of one of kis earlier wrorks 
I kave as yet been tmable to find any trace, wrkick 
is all tke more regrettable as I cannot but believe 
tkat it v^rould be likely to enkance our opinion oi 
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ability. TKe picture to wrliick I re^ is the Notirma^ 
kal exlul>ited at tke Society of American Arti^ in 
1880. As it is not described in any of tbe ne^^paper 
notices of tbe exhibition one can only imagine its 
appearance, but tbe conclusion seems safe tbat ivben 
tne canvas reappears, as it probably \sall some day, 
it ^will be found to belong ^tb bis few maiAerpieces. 
Tbe la^ large canvas tbat Ryder finisbed, Tbe 
Racetrack, >vbicb be originally called Tbe Reverse, is 
curiously one of tbe very limited number in >vbicb 
tbere appears anything unnecessary to tbe expression 
of tbe idea. Tbe buge reptile, wrritbing along con^ 
spicuously evident in tbe foreground, in no ^vvray 
adds to tbe tragic interest of tbe pidhire and measure 
ably interferes witb tbe immediate realization of 
its significance. According to Mr. ^Valter Fearon it 
>vas tbe late Benjamin Altman >vbo suggested tbe 
subject to Ryder, and tbe arti^ therefore took the 
canvas to Mr. Altman yvhen he completed it some 
years later, only to find that in the meantime Mr. Alt? 
man had ceased to purchase American paintings. It 
finally became the property of Dr. A. T. Sanden» one 
of tke arti*-s doseA friends, who is Ae present 
o^wner. It is, so far as I knowr, one of only three or 
four of Ryder's pidhires of wrhich there is any authen^ 
tic record in his o^wn \vrords. Ofithe^wrote: 



^' As to ho\vr I came to paint ^The Race Track' 
— ^it \vras ratha: an inspirational matter. Atdiis 
time my brother ivas the proprietor of the Hotel 
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Albert and I 6^equently used to get my meals 
there and got acquainted with many of the wait, 
ers. I got acquainted with one, hut I cannotrecall 
his name, who was unusually intelligent and a 
proficient w^aiter and I sometimes used to chat 
with him. This w^as ahout the time the Dwyer 
brothers had their phenomenal success vvrith 
their ^ahle of race horses, as they w^on ahout all 
the important events throughout the coimtry 
fi>r over three or four years. 

^^In one of my talks vvrith this w^aiter he men. 
tioned this fadt and that this w^as an easy w^ay to 
make money. I, of course, told him that I did not 
consider it so, as there w^as al^rays 'many a slip 
hetw^een the cup and the lip\ and advised him to 
he careful. Not long after this, in the month of 
May, the Brooklyn Handicap >vas nm, and the 
Dwyer brothers had entered their celebrated 
horse, Hanover to ivin the race. The day before 
the race I dropped into my brother's hotel and 
had a little chat vvdth this waiter, and he told me 
that he had saved up $500 and that he had placed 
every penny of it on Hanover >vinning this race. 
The next day the race was nm, and as racegoers 
will probably remember, Hanover camein third. 
I was immediately reminded that my fi?iend the 
^raiter had lost all his money. That dw^elt on my 
mind, as for some reason it impressed me very 
much, so much so that I v^^ent around to my 
brother's hotel £>r breakfa^ the next morning, 

47 



and v^as skodced to £nd my wraiter fi?iend kad 
skot kimselftke evening before. Tkis fad: fbttn:^ 
ed a cloud over my mind tkat I could not tkro^r 
off, and 'Tke Race Track' is tke result/' 
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Tke Arab Camp, wkick I kad tke recent good fbr^ 
tune to discover, is one of tke most beautiful of tke to^ 
nalpidhires ke painted in wkat we may term tke key 
of a single color and surely in it^ if anysvkere, one 
\sall £nd proof tkat ke was a great colori^ in tke lim^ 
ited sense I kave already indicated. In contradis^ 
tinction to kis general kabit tke composition is static, 
but in its elaboration tkere is to a supreme degree all 
of tke inevitable poetry of Ryder's great imagination. 
Tke niti^ic of kis touck is apparent even in its fartke^ 
deptks, and over all tkere is a glamour of truly Oriental 
splendour. Quality, wkick is a ckaracteristic ratker 
of small tkan large canvases, is conspicuously notice^ 
able kere and kas muck to do vvritk tke impressive 
grandeur of tke scene. 

Tke Skeepfbld, one of tke most satisfying of kis 
smaller canvases, is one of tke works tkat went fix>m 
kis studio to Scotland and kas kappily found its way 
back ti^ain to kis native land. In it tke quality and tke 
intensity of tke Hgkt impregnating tke pervading 
darkness approximates closely tke adtual effedt of tke 
moonlit nigkt, re-creating in a mc^icalway tke vibra? 
ting mystery tkat con^tutes its essential ckarm. Tke 
kuddled group of skeep ini^bindively dravim togetker 
by tke dusk, and tke Hgkted window of tke i^rmkouse 
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nearby, witk its suggestion of tke fkmily gatkered 
tkerein, lend tke oicture a definite Kuman intere^ and 
a meaning tkat Drings its beauty Kome to all. 

Of Kis religious subjects, Tbe Resurredtion bas little 
or notbing in common ^tb any of tbe innumerable 
early pidtures of tbe scene and yet it surpasses most^ 
if not all of tbem, in an elevated mysticism unusual 
even among tbe ma^erpieces of religious art. He bas 

Eainted tbe Cbrist as a suspended spirit, visible in 
uman form and dotbed in tbe cerements of tbe 
grave, tbe very color of tbe flesb intensifying tbe im$ 
pression of one nevsrly risen firom tbe dead. Tbe old 
makers pidhired a living Presence^ tbe measurable 
weigbt of wbicb is supported by feet set firmly upon 
tbe eartb. Ryder bas succeeded in giving more con^ 
viction, at least fi?om a modem vievi^^oint, to tbe 
spiritual ixxiport of tbe incident. Tbe Tonab, \vrbicb 
bas no real coxmterpart in tbe art of any time or 
place, is a pidture tbat belongs Avitb tbe greater of 
tbose tbat nave been inspired by Scripture. It is a 
tremendous tour de force in yvhick tbe emotion of tbe 
subject transfigures tbe representation and pervades 
tbe pidture \^tb a sense of tbe immanent miracle* 
Tbe composition is, indeed, in tbe grand manner, and 
tbe sense in which it is deliberately con^fcrudted to ex^ 
press tbe idea is perfeddy evident. To say tbat tbe 
^^vonder of tbe incident emerges fi?om tbe canvas is to 
admit its e<]uality ivitb tbe greater of religious rep^ 
resentations in pidtorial art. Ryder wrote to Tbomas 
B. Clarke in April, 1885, yvhile he y^as working 
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on tke TonaK, saying, ^'Many tlianks £ov your land 
rememDrance of tke Temple of tke Mind. So sorry 
not to kave seen you. ..I am in ec^asies over my Jonak; 
suck a lovely turmoil ofboiling v/ater and everytking 
.. Jfl get tke sckeme of color tkat kaimts niel tkinkyou 
ivill ke deligkted witk it/' He prokakly did just tkat, 
and y^e may assume tkat Mr. Clarke Was deligkted, 
{oc it kung for several years in kis great coUedbLon of 
American paintings, \vkick^ at one time or anotker^ 
included almo^ all of tke canvases tkat are now coTk» 
sidered tke masterpieces of nineteentk century Amers^ 
rican painting. Tke Story of tke Cross is anotker Bik« 
lical pidhire I v/otild include among kis important 
v/orks. It is one of tke £evv^ of kis canvases in ^w^hick 
color is noticeakly present and it is one ot kis lovelier 
conceptions. Tke scene resemkles more tke composi^ 
tions familiar to students of Italian painting in tke 
Renaissance, and yet tke pidture itself is a very 
individual and ckarmii^ly sympatkedc representa^ 
tion fi?om v/kick one gatkers a new understanding of 
tke poetry of tke Gospels. Tke Ckrist appearing to 
Mary is also very rick in color and full of sensikle 
suggestion of a very tender emotion. 

Tke finest of kis many marines is perkaps tke 
small canvas in Mr. Cudney's possession called A Sea 
Tragedy; tke most keaudful, Tke Flying Dutckman, 
o^wned ky Mr. Gellatly. Tke ^>rmer is tke greater 
pidhire, I skould say, inasmuck as it is less involved 
and more truly and eloquently expressive. It kas 
an appearance of rare simplicity and impresses one 
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very forcibly ^tK a full realization of tke l>eauty of tke 
moonlit sea. Tlie latter, lovely in its coloring andsensi^ 
tive in its interpretation, is, after all, limited in mean^s 
ing by a sometimes unconscious but always inevitable 
in^tindt on tke part of tke spectator to measure its im^ 
pc»^ance simply as an iHu^adon for a famous poem. 
It is a little more tkan tbat, bov/ever, and deserves to 
be considered on its o^m merits as a pidture. Sucb 
subtleties of value, sucb mysteries of sbadowand of 
ligbt as be summons to make tbe pbantom sbip more 
moving as an imaginative creation, >vill be found in 
few paintings. Its color alone is a fine acbievement. 
A vivid portrayal of tke turmoil of a ^orm at seaj it is 
obviously a ^w^ork in v/bicb various elements of design 
suck as rkytkm, balance and arabesque are readily 
recognized as responsible in large measure for its 
empkasis and autkority . Tke large MoonHgkt on tke 
Sea in tke Van Home coUedion is anotker canvas 
tkat skould receive mention kere. It is a composition 
ofunusual intere^ and po^vrer , in which adion is ably 
attained by a truly rbytkmic balance of masses of ligbt 
and dark. Tke simple expedient of representing tke 
y a^ on even keel in tke mid^ of a boi^erous sea pro^ 
vides a convincing symbol of ability and safety. 
\ Tke originakty of Ryder^s art is norwhere more ap^ 
parent tkan in kis small marines. Structurally and 
tecknicallytkey represent kim at kis best. Tke balance 
of tke masses, tke rkytkm of line, tke quality of color 
and tke kandling of ligkt and skadow, all combine to 
create a vivid reaHty . Tkey kave practically no actual 
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semblance of trutk, ko^vever, being deliberate invent 
tions incorporating in designs of studied simplicity 
ideas of movement and space^ colored so as to suggest 
an enveloping mystery and lit by a pro£>und imagina^ 
tion witb a curious and portentous glamour. 
/ Rocky coast and rounded bills, clouds, tbe resdess 
tide, sbips — all tbat is obvious— exists in Ryder's pic^ 
tures only as £>rm; form, bo^vrever, tbat suffices to sig^ 
nify fact. Having established an intelligible im^e of 
reality be tben resorts to an unusual disposition of 
ligbt and sbade, empbasixed by a singtilar tbougb ex^ 
tremely simple color scbeme,\vrorked out^tb curious 
and elective variations of values, \vrbicb finally in^ 
vests bis pictures \Atk indescribable suggeistions of tbe 
infinite \vronder and majesty of tbe deep./ 

Practically all ofbis pictures of tbis land bave mucb 
in common; a curious cloud fbrmation^^tb sligbt vari^ 
ation is fi>und in most of tbem and is tbe dominant fac^ 
tor in tbeir design, a certain form of boat is fiDund in 
many, and not a fevsr present similar forms of stony 
promontory or quiet cove. He often succeeded in 
combining elements firom t^o or tbree canvases in a 
picture in sucb a\^ay as to produce a new and seem^ 
ingly original w^rk. Tbese ^^vorks, bow^ever new, in 
tbe sense tbat tbey aflected one differently as be im^ 
provised,|v/ere really variations upon a single tbeme. 
Even tbe color \^bicb is so consid€a:able an element in 
tbeir eiSectiveness is similar in most of tbem, and tbe 
fact tbat in quality and intensity it is almost unique in 



painting accoxints, xinquestionably, as muck as any^s 
tking else for tlieir po^^erful appeal. 

Out of tke austere grandeur of The Sea ov^med by 
Mr. Gellady ; the portentous sky of Mr. Montross's 
Marine ; the moonlight of the picture in the National 
Gallery at Washington and the boat in the Toilers of 
the Sea at the Metropolitan Museum he constructed 
a moving epic like thel Sea Trag edy. Obviously un^ 
real in itsel^it embodies theveryreality of the tragedy 
of the sea^ and by appealing to the imagination rather 
than the intellect releases subconscious presentiments 
of indescribable verisimiHtude that are no more truthss 
ful mental images of remembered scenes than the 
painting itself is a faithful transcript of nature.j The 
picture presents the bare outlines of fact, ^th all the 
natural and customary qualifiications of momentary 
beauty omitted, and thus emphasizes the constant and 
incalculable force and magnitude of the subject. 

Of the many canvases that testify to his power as 
a painter of this type of picture, the Moonlit Cove has 
long been highly esteemed. A small canvas, it seems 
large because the composition is confined to a few 
simple forms. Their disposition is such as to dux>w a 
shadow over the boat upon the beach and the moon« 
light envelops the ^whole scene in mystery. W^ith 
dight alteration ie u«d much the Mme design in . 
number of Other ^works. Sometimes the composition 
is reversed but invariably the theme is the same. It is 
a realization in color of the mystery and the poetry of 
theni^ht« In the terms of music, each and every one 
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of tkese variations upon tke tkemeis a singularly beau^ 
dflil and satisfying poem in itsel£ One of tkem^ re^ 
cendy (lisoovered^ is in some ^^vays more per^t tkan 
tke picture already mentioned in its exploitation of tke 
same artistic purpose. In tliis painting,Hie\V^reck, 
tke bare mast and bo^vsorit of me stranded schooner 
break tke silkouette oftke cliff against tke sky and 
tke cavernous moutk oftke cave at tke rigkt relieves 
again tke sligktly monotonous effect of tkat mass as it 
appears in tke £>rmer*^vofk. Tkougk but details, tkese 
deviations add sometktng of variety to tke composition 
and seemii^ly intensify tke idea of mystery ^wkick is 
tke don:iinant interest in all of tkese paintings. Fur^ 
tkermore, tke color is more skilfully kandled, so as to 
discover suck suggestive forms as tke skadow oftke 
boat, tke moutk oftke cave and tke inequalities oftke 
rougk mass oftke projecting cliflF. 

Anotker marine otpeculiar interest is called Home^ 
^^vard Bound. It is tke picture painted by tke artist ^ 
kis fiiend Capt. Jokn Robinson oftke Atlantic Trans^^ 
port Line, now retired, upon ^^kose skip, tkeMinomi^ 
nee, Ryder crossed tke Atiantic in tke early ^nineties/ 
A ivork of about 1893 or ^94, in mood and tecknic it 
varies considerably £x>tn otker \^orks firom kis kand. 
It is more nearly realistic tkan kis marines generally 
are and less dependent upon tke imaginative vigor of a 
peculiarly personal conception. It retains sometking 
oftke actual loveliness of tke sea and more tkan is 
usual in kis^^vork oftke intimate kiunan interest tkat 
is focused in a solitary boat. Itv/as intended to repre^ 
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sent tKe return to port of a fisKing craft laden \^tk tke 
^catck^ and it is not unsuccessful in tke prose of tkat 
intention, ko^^ever more engaging it is in tke poetry 
of its klending of tke colors of tke sea and tke sky ^tk 
tke rkytkm of tke clouds, tke v/aves and tke move^ 
ment of tke kome^^kound yav/l. It is very colorful in 
a sukdued sense and kas none of tke fbrkidding dark^ 
ness of most of tke moonlit sea pictures. Personally 
I find it tke most enckanting of tliem all. 

0£ tke two Pegasus pictures my preference is £oc 
tke one kelonging to tke Worcester Art Mtiseum, in 
\vkick tke figure rides kis white winged korse out of 
tke radiant keavens rigkt over tke edge of tke ^world^ 
kringing kack to us today tke message, of tke gods. 
Wkat matters it if tke ^winged korse is kadly dra^soi? 
Tke spindly legs tkat ^would scarcely carry its ^weigkt 
sukconsciously empkasize tke poorer of tkose migkty 
\vangs outspread. In tke otker canvas Pegasus is leav« 
ing tkis ^world for starry pastures in fairy lands un^ 
kno^woi, kut Avitk a sensikle lack of tke airy ease of kis 
arrival in tke fi>rmer pidture. 

Tke small Macketk kelonging to Duncan Pkillips is 
filled ^tk an atmospkere unreal and quite uncanny, 
tke ^tckes all kut kidden in tke fearsome skado^vs of 
tke nigkt. Tkere is more ligkt in tke large pidhire 
owmed ky Dr. Sanden and tke fuller defimition of detail 
diminiskes tke sense of tke presence of Fate v/kick 
makes tke smaller canvas sudk an a^wesome interpret 
tation of supernatural potency. 

In tke Autumn exkikition of tke National Academy 
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of design in 1887 Ryder skewed a picture of Oplielia 
ofyvhich I could find no trace \^Iien I began \vrriting 
this book. In tbe spring oflast year, a fiiendto^irboni 
I Happened to mention tbe matter yvas reminded of 
sucb a picture, witb \irbicb sbe bad been familiar 
some years ago, and oflFered to try to get it for me to 
see. Only recently I bad tbe pleasure of acquiring it, 
tbrougb ber, fix>m tbe former o^vner. It is a S3rm^ 
pbony in golden bro^^ms and yello\^, relieved by 
notes of rose and >vbite and green as tbey occur 
in tbe ^wreatb of flo^vers about Opbelia's bead and 
tbe foliage and blossoms lying in ber lap. It is sucb a 
touching, sucb a tender rendering of tbis supremely 
tragic figure as one may not bope to find tbe equal of 
save in Sbakespere^s text itself. Its persuasive beauty 
seems like a reincarnation of all tbat was best in tbe 
finest interpretations of tbe role ^^bicb one bas wit^ 
nessed upon tbe stage. 

Siegfiied and tbe Rbine Maidens and tbe Dancing 
Dryads are tbe most rbytbmical and musical of bis 
^works, tbe former dramatic and tbe latter lyric in in^ 
tention. Botb are color harmonies of singular cbarm, 
though literally speaking hardly more than a single 
color chord suffices for that approximation of melody 
\^hich in each is palpably the basic element ofbeauty . 

The Passing Song is a Httle pidture of persuasive 
loveliness. It is one of the moA romantic as \^ell as 
one of the mo^ colorful ofhis creations. The verses he 
wrote to go with it, w^hich follow, are a more iUumi^ 
nating commentary on its meaning than I could hope 
to improvise: 
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^^ By a deep fLorwing river, 
TKere is a maiden pale. 
And ker ruby lips quiver 
A song on tke gale. 

AdoAvn tke same river, 

A youtk floats along; 
And tke lilting Tvaves skiver 

As ke eckoes ker song. 

Nearer, still nearer. 

His flrail kark dotk glide. 

AVill ke skape kis course to ker 
And remain ky ker side? 

Alas, tkere's no rudder 
To tke skip tkat ke sails. 

Tke maiden dotk skudder — 
Blow sea^vrard tke gales. 

S^veeter and fainter 

Tke song cometk back; 
And ker mind it ^will darken 

And ker keart it ^will rack. 

And tken skell grow paler 
Witk tkis £:>nd memory; 

Paler and paler 

And tken ske >vill die.'' 

In tke ForeA of Arden one flnds.tke significance of 
tke painting in tke broken kmk of a blasted tree repeat^ 
ing me gesture of tke cavalier Tvko ivoos kis lady in tke 
fi>reground^ and d^vrells upon tke beauty of Love s 
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demesne whUe tkat dumb £nger of eardi's dead points 
upTvard as if to recall tke lasting loveliness of Heaven. 

Suck 'works as tke Gay Head sketck and tke vari^ 
ous Barnyard pidfcures are representative of \vrkat ke 
could accomplisk in tke >vay of realism. It is not, of 
course, tke rougk realism of painting divorced £ram 
tke subtleties tkat are as tke oreatk of life to pidtorial 
art. His interpretation of realities is conspicuously 
associated Tvitn a certain fineness of feeling tkat saves 
tke mo^ literal ofkis ckar acterizations £ram tke banal^ 
ity of tke commonplace. 

Tke BneA. ofkis landscapes is probably tkat OAvned 
by Miss Bloodgood, Tvko knew me arti^ and ckose it 
firom several canvases in kis i^dio at tke time it pass^^ 
ed into ker possession. He kept it as usual for a few 
days to get ju^ tke feeling ke wanted it to embody, and 
in tke meantime ke ivrote ker, Marck 17, 1898: 

^ 'I came very near £nisking tke pidfcure today; 
I tkink I kave tke little figures capital. It migkt 
be my luck to get tke quality I am after to^ 
morrow, if so I yvSi bring it up to you tomorroiv 
evening; if not I ^will take tke liberty of calling 
to tell you tke wky and wkerefore.'' 

Tke pidure is very reserved and dignified in com^ 
position, simple in con^udfcion and surprising in its 
sugge^on of infinite spaciousness. Not so muck in 
ivkat it represents as in what it implies of an undent 
i^tanding of tke elemental £aiAs of nature does it fulfill 
tke re(]pirements of a maifterpiece oflandscape art. 
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TKere are otker works as interesting and as imports 
ant as any included in tliis resume TvKicli I Kave not 
mentioned^ not because tkey are any less truly express 
sive and impressive, but merely because I feel tkat 
tbese are sumcient to acquaint one yntk the variety 
and tbe importance of bis acbievement. 
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RYDER is to my way of thinking tbe greater of 
all our purely imaginative painters. His pic^ 
tures are notable for tbe larger and more vital qualities 
of design and ^ tbe subtle elements of atmospbere 
and cbiaroscuro. ' It is true, bo^^ever, tbat bis predi^ 
lections for precious passages of color, tbe £ner adjust^ 
ments of values, and for tbe manipulation of pigment 
in an effort to get unusual qiiality ^^ere very nearly 
an obsession Tvitb bim. It is also true tbat be exag^ 
gerated one or anotber or all of tbese, at times, to a 
point, "wbere mere painting actually obscures tbe vi^ 
sion. He also almo^ invariably reduced to tbe meas^ 
ure of a personal presentation bis interpretation of 
every subjedfc, and tbe cbaradfceri^c intimacy of bis 
appeal is, in a ivay, undoubtedly an accurate index of 
bis limitations. All of ^^bicb is enot:^ I bope to con^ 
vitice tbe reader tbat I am quite sensible ofbis deficient 
cies and ^will I tru^ give point to my endeavor to sub^ 
St^ntiate my belief in bis greatness. 

Tbe originality of bis invention is individual and 
unique. It provides new incident to in£>rm bistoric 
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fadts and romantic ideas >vith new meaning. Hi8pi<> 
tures cannot be ligktly dismissed by any but a com« 
monplace mind, j In tke very deptbs of even tbe mo A 
imfatkomable of tkem tkere are impalpable sc^ges^ 
tions of secret beauty, i Tbe simple^ of nis small ma^ 
rines are big in a ivay more important tkan tbat of 
meresize. The boat tbat appears in tbem is a sensible 
symbol of Life presented in sucb amanner as to illus^ 
trate fercibly ue uncertainty tbat encompasses it. 
AVitb consummate skill be manipulates bis color un^ 
til its very intensity approaches tbe air of nameless 
premonition tbat descends Tvitb darkness on tbe deep, 
and simultaneously be develops bis line until tbe 
measured rise and {ail of tbe sea is £eLt. Tbus be con^ 
trives a vivid presentation tbat is no less moving 
tban tbe dramatic interpretations of tbe reali^, and 
) reaches heights of ecstasy and depths of despair that 
are not to be approached or made intelligible except 
through the imagination. The Marine in the National 
Gallery at AVashington, that in the Van Home Coh 
ledbion at Montreal, Burton Mansfield's and the can^ 
vas entitled With Sloping MaiA and Dipping Prow 
are examples. They are as £ne as poems of the moon^ 
light on the water as thema^terpiecesofVander Neer, 
\vrhich indeed are the only other paintings I recall 
Tvherein one ^will find a corresponding sense of the 
poetry of the subject, as -well as a similarly sensitive 
translation of it into visible fi>im. 

Ne>v Bedfi>rd, during the arti^'s boyhoodi'vvras one 
of the greatest of American ivhaling ports; and one 
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gatkers tkat some of tke tales of tke sea told in tKe ^ J ^ 
streets, and repeated undoubtedly in liis orwn kome, 
muA kave contributed in no small way to tkeenlarge^ 
ment of Ryder's understanding of its immensity and 
po^vrerJ His marines are almost as \yonderfulfertbeir 
calculated andcompeUing beauty of color and design as 
Winslow Homer's are ^ tbeir tragic significance.! 
Tbe inherent po^vrer of tbe sea and tke tides is as nicely 
1 ^t and as ably expressed in tke poetry of Ryder s 
small panels as in the prose of Homer's larger can^ 
vases, tkougk tke latter may bring it kome to us more 
often and more fovdhly by kis persistent empkasis on 
tke contrast of man's precarious struggling to get 
tkerefixmi a living and tke interminable Struggle of tke 
ocean to undermine tke very eartk on ivkick ^^e live. 
' Altkougk Ryder never consciously attempts to 
point a moral in a pidture pr to tell a Story, pradtically 
all of kis ivork is informed >vitk meaning and prcgn atit 
ivitk sc^geStion— so muck so, indeed, tkat Bx>tn tke 
beSt of it one gets an intelledtual as w^eSl as anemotional 
pleasure oftkekigkeSt sort. He sacrifices innumerable 
deligktfiil details and seldom introduces any unneces^ 
sary interest tkat interferes Avitk tke immediate reaU^ 
zationofanidea,andkisworksaresufficientevidence, 
I tkinlc, of tke ivisdom of kis ckoice bet^veen tke vital 
and tke ineffedtual elements in tkeir composition and 
dieir execution. 

Of tke obvious accuracy of kis subtle gradatiotis of 
tones and values it is unnecessary to speak at lengtk, 
but it skould be remembered tkat tke processes by 
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wliidi suck effedfcs as ke got are obtained are neitker 
easy nor Tvellundenftood. Wkat seems in tkefinisked 
canvas so simple is, in reality, a sensitive embodiment 
of intangible and elusive elements of color and ofligkt 
tkat is remarkable ratker £» its absence in tke art of 
kis time. It is a manifeiftation ofbeauty tkat is notice^ 
ably a ckaradfceri^c of only tke greater ofpainters, 
and its rarity is a ratker convincing proof oftke diffi^ 
culty of tkis means of expression. In tke kands of a 
Rembrandt it is to be estimated at its full value in a 
canvas of considerable dimensions. But "we skould 
avoid tke mistake of tkinking tkat, simply because 
Ryder's pidhu?es are generally of modeA proportions, 
tkis precious quality \vkick is so muck a part of tkeir 
persuasive ckarm is in any sense a less convincing evi^ 
dence of kis genius as an arti^. 

His also was tke kand of a ma^er in tke ped&dfc dis^ 
position of forms in kis compositions so tkat tke rela^ 
ti ve iveigkt oftke masses is truly and rigktly balanced. 
It is a significant virtueof kis work tkat it embodies, as 
powerfiiUy as tkat of almo^ any painter of kis day, an 
exadt sense oftke material ivorld Tvkick it nevertke^ 
less no more resembles tkan a dream resembles life. 
He understood tke intricacies of arabesque and tke 
rkytkm of line as fewkave under^txx>d tkeni, and fix>m 
die play and interplay of interivoven tkemes of tone 
and of touck ke evolved several superlatively beauti^ 
ful designs like tke Siegfried and tke Rkine Maidens. 

Pradfcically all of kis produdt is pervaded by tke 
sentiment oftke poet and tke dreamer and yet none 
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of it is ckeapened by sentunentaHtyl His sentiment 
has always to do yntk some, vital pkenomenon of na^ ^ 
tore or some serious intere^ ofli&, and it is as fine in 
its integrity as tkatTvKiclx one finds in the sonnets of 
Skakespere. Witk ligkt sudx as never Tvas on land or 
sea it illuminates recognized forms of simple grandeur 
in themselves and sheds upon accustomed aspedfcs of 
the earth an unearthly lustre of transcendent beauty. 
His purpose is rather the presentation of ideals o{li£e 
that are as far removed firam life itself as the ^tars are 
firom the earth on \vrhich Tve stand. Thus the visible ' 
\vrorld in his paintings is almo^ invariably a shadoivy 
\vrorld» through \vrhich one's mind is led to the contemn ' 
plation of uplifting and refinii^ ideas, miraculously 
sc^ge^ted by modulations oflight and shadow as they 
touch upon the tangible and definite fi>rms \vrhich are 
the fiDundations of his designs. 

His art is a complete expression of himself His 
dei&dtive technic is as truly a result of his disregard of 
e^ablished procedure in painting as the disorder in 
"which he lived -was a result of his disregard of e^1> 
lished law^ of life. There are obscure passages in his 
paintings and there were corresponding vagariesinhis 
condud:. Conventions he observed little in art and less 
in hfe.j He -was no more painstaking in his efibrts to 
eliminate the commonplace fix>m his pidhires than 
he ivas in his elaborate precautions to insure himself 
^ain^ the visitations of idlers and of the merely curi^ 
ous, who interred Avith his dreams^ Figuratively , if 
not literally, he lived in another world, and something/ 

63 



of tke beauty of tkat ivorld of tke spirit in ivKick he 
lived inve^ his ivork ^tk a spiritual significance 
more compelling even tkan its arti^c intere^. The 
bare necessities of life sufficed Kim fi>r living and tke 
mnpl«ft forms of tlK,agkt and motif, of emotion pro. 
vided all tke inspiration and tke material ke required 
fi^r kis art. * 

It may be said tkat tke very skadow^^ in ivkick all 
but tke mo^ elementary fi)rms of kis compositions 
are generally enveloped^ really empkasire tkeir mean^ 
ings by fi>rcing tke observer's attention upon tkeir 
spiritual and emotional content. In tkem me imagi^ 
nation finds ample scope for exercise unkindered by 
tke interposition of needless detail and unretarded by 
arti^c conventions tkat interne \satk one's intellect 
tual liberty. Evferytking is ordained to tke definite 
purpose of illustrating die significance of ideas and 
ideals ratker tkan tke patent potency of arti^c ar^ 
rangements complete in tkemselves. His pidhires do 
not re^ tke eye. Ratker tkey intrigue one into invest 
tigactions tkat lead to surprising and satisfying discov^ 
eries^ sometimes of momentary fi^rmations of tkougkt 
as firagile and as lovely as tke kaleidoscopic mi^^ and 
at otkers of evidences of spiritual beauty as fixed and as 
permanent as tke ^tars. Anyobserverivkoisinsensi^ 
ble to tke indications of tkdr essential idealism muA 
be fi)r ever blind to all tkat is be^ in kis ^^ork^ fi>r tkat 
is precisely ivkat dignifies it as tke ivork of a maimer. 
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Pictures Painted by - 
Albert Pinkham Ryder 

If a systematic study of tke of the art of any painter^ 
extending over a period of many years and pursued 
"with, untiring zeal and* painstaking care, is likely to 
enable one to judge, in a measure accurately, and 
speak, in a ivay, with, some autkority, as to tke au^ 
tnenticity of certain pictures, aboutivKick tkere exists 
no prima facie evidence, I may perkaps, without un^ 
due presiunption, believe that my opinion as to the 
genuineness of any picture attributed to Albert 
Ryder is^ at least, as good as another's. Certain of the 
ivorks in tke ^Uowring list of autograpk ivorks, ivkick 
I kave examined (marked by an asterisk) kave been 
disputed by otkers— several, including twro ivkose 
provenance is complete and beyond question, by a 
single critic. Any marked ^R' kave been very muck 
restored. 

Certain moti& Ryder seems never to^kave tired of. 
Tkere are. numerous variants of tke small composi^ 
tion of tke boat at sea and of tke small square design 
of tke landscape by tke sea writk or \samout cattle. 
He did also many little uprigkt figures in full lengtk, 
korsemen plodding komeward, korses and coivs at 
pasture, and of almost every otker subject ke au 
teinpted tkere are several versions. 

Ine moonligkt, ivkick is a ckaracteristic element 
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of muck tkat he did^ and the masterly disposition of 
masses, specially noticeable in tke matter of doud 
^>rms in many canvases, most of all, make &r tkat 
certainty of greatness tkat marks kim as a master. 
His tkemes are almost invariably in a minor key and 
kis coloring in tke loiver register is finely expressive 
and touckes tke deeper ckords of kuman emotion. 
In ligkter vein ke attempted very little.] His mind ivas 
generally busy writk tke serious and significant exp& 
riences and possibilities of life and kis ivork is conse^ 
quently ricn ^tk secrets of beauty and of trutk, 
sensed tkougk xmseen, intimations of tke inevitable, 
tkat provide new fixxl fi>r tkougkt and open up illim^ 
itable unexplored areas fi>r investigation. 

Of kis fiiends among tke artists tke best judges of 
Ryder *s ivork and of tke autkenticity of pictures said 
to be fi?om kis kand are, I believe, Messrs. Alexander 
Skilling, Albert L. GroU and Elliott Daingerfield. I 
kaveperkapspersonaUy examined more of kis works 
tkan anyone else, and kave pkotograpks of one kun^ 
dred and fifteen, about twro tkirds of tke entjre prod^ 
uct of kis lifetime, including practically all of kis im^ 
portant pictures. It ivould be absurd to prestime, I 
tkink, tkat anyone undertook to execute torgenes of 
kis ^work previous to 1912, as tkey kad still at tkat 
time only a small market value, and tkere ^would kave 
been no sufficient profit in it to make it \s^ortk ivkile. 
Of recent fergeries I kave seen not more tkan six or 
seven and tkey ivere too poor to deceive anyone at all 
femiliar witk kis ivork. Tke distinguisking marks of 
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Kis kand are so unique in tke painting of Kis time in 
tliis country tkat it is not really difficult to determine 
ivketker a pictiu?e is from liis brush. ffThe curious 
cloud formations and tke strange misskapen boat of 
kis marines, tke long tkin legs and tke kigk^backed 
saddle of tke Arab korse in kis Eastern subjects, tke 
pesculiar drawling of tke rai^d forefoot of a moving 
korse, tke extreme simplicity of kis Hra^vring in land^ 
scape and tke tvsro sckemes of color, bro^w^ and blue^ 
green, in >vkick ke ^vorked, constitute a sufficient 
basis for tke beginning of a study of kis style J Tke 
absence ofa signature is generally a favorable omen. 
Some autkentic ^^orks, I may add, bear ^rged signa^ 
tures. 

Borough of Brooklyn, New York Crrr 

Muieiiin of the Brooldyii Inttitate 

1. The Sheepfold* Canvat: H., S%; W.» 10^; 8. 

2. The Watte of Waters* Panel: H^ 11^; W., 12; (N. A. 1884). 

3. Stunmer't Fruitful Pasture* Panel: H., 7fi; W^ 10. 

4. Autumn's Golden Pathwajr* Panel: H., dfi; W., 5%. 

5. Qrasing Horse* Canvas: H., 10^; W., 14^. 

8. Horse in Stall* Canvas: H.» IZ%; W., 10; 8., A.P.R. 

7. Moonriae* Canvas: H., 8^; W., 10;4. 

& The Shepherdess* Panel: H., 10^; W., 6f^ 

9. Bvenini^ Glow* Canvas: H., 8; W., 9H* 

Frank L. Babbott 

10. Maid of Arcady. .Probably No. 139 of this List SmalL (N. A. 1886?) 

Boston, Mass. 

Messrs. R. C and N. M. Vose 

11. Joan of Ate* Canvas: H., K^^; W., 7}i; 8JJ.» A. P. Ryder. 

12. Pirate's Isle Canvas: H., 10J4; W., 28. 

13. The Gondola Canvas: H.» 8^; W., 26^ 

14. Rosalind and Celia* H.» 10^; W., 6^. 

15. Elemental Forces* Canvas: H., 2i;4; W., 32^. 
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16. Hillside and Pool* Canvas: H., 18; W^ 22. 

17. The Story of the Cross* Canvas: H.» 14; W., 11^; SJJL, A. Ryder. 

18. The Ten^>est* (R.) Canvas: (Unfinished). 

19. In Fairyland* H., 4M ; W.» 7 ; 8 Xr., A. P. Ryder. 

Dr. Ananda K. Coomaraswamy 

20. The Wood Road* Canvas: H.» 6fi; W., 6^; 8XL» A. P. Ryder. 

21. Homeward at Twilight* Canvas: H., 8; W.» 10. 

Buffalo^ New York 

Museum of Art 

22. The Temple of the llind*» 

Panel: H., 17fi; W., 16; 8a.r., Ryder (painted in the early 80*8). 

Mr. Donald KeUogg ' 

23. Moonrise, Marine* Canvas: H., 9^; W., 11^. 

24. Landscape with Figures. 



Carleton^ Oregon 

Mr. Charles E. Ladd 

25. Desdemona* ' Canvas: H., 14^; W., la 

Chicago^ Illinois 

Mr. Ralph Cudney 

26. A Sea Tragedy* Canvas: H., 15%; W., 13; (1892). 

27. The Smugglers ...Panel: H., 11)4; W., 12. 

28. The Elegy* Academy Board: H.» 12^; W., lOK- 

29. Night and the Sea* Panel: H., 11^; W., 12^. 

30. Hunter's Rest* Canvas: H., 14; W., 24w 

31. Diana's Hunt* Canvas: H.. 18; W., 14. 

Mr. J. W.Young 

^A.-yLa^ Gk)lden Twilight* Canvas: H., 7; W., 12; 8JJ, A. P. Ryder. 

^33. White Horse Qrasing* Panel: H^ IIH; W., 17H- 

Cleveland, Omo 

Mr. and Mrs. Warren P. King 

34. ChUdt Harold's Pilgrimage*, 

Canvas: H., 10^; W., 8^; SJX, A. P. Ryder. 

Columbus, Omo 

Mr. Ferdinand Howald 

35. Returning Home* Canvas: H., 7; W.« 12. 
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DKntorr, Michigan 

Bttate of Charles L. Freer 

36. The Red Cow* Ptael: IL, IIH; W., 12. 

Elmhusst, Long Island, Nsiv York 

Mrt. Charles Pitspatrick 

37. The Way of the Cross* Canvas: H., 14; W., 11^ 

Engleivood, Ns^r Jersbt 

Mr. B. N. BaUdey 

38. LandscsDe*. 

Minneapolis, Minnesoi'a 

Institute of Fhie Arts 

39. The Peasant's Return. .Canvas: H., 12^; W., li;<; SJL, A P. Rjder. 

Mrs. H. L. Jndd 

40. Moonlight Canvas: H., 9; W., 10^; 8LL, A P. Ryder. 

Montreal, Canada 

Mrs. B. B. Greenshields 

41. The Sentimental Journey*, 

Canvas: H., 12^; W., 10; 8JX, A P. Ryder. 

Lady Van Home 

42. Constance* Canvas: H., 28; W.» 35. 

43. Siegfried*, 

Canvas: H., 19^; W., 20^; SLr., A. P. Ryder; (8. A. A 1902). 

44. Moonlii^t on the Sea*. .Panel: H., llHs W., 15H; SXr., A P. Ryder. 

Ne^tark, Neiv Jersbt 

Mr. A F. Bgner 

45. Plodding Homeward*, 

H., lOfi; W., 16; (& A A. 1882. «nce alteted). 

48. Horse Drinking* Academy Board: IL, 17; W., 20. 

Ne^v Bedford, Mass. 

Mrs. B. N. Ryder 

47. Boy Drivhig Hay Wagon Canvas: H., 10$^; W., 14^; <Mriy)* 



New Haven, CoNNEcncirr 

Mr. Barton Mansfield 

48. MoonUght* Panel: HL, 11^; W^ 12^; &lx., A. P. Ryder. 

Ne^v York Ctty, Nbv/ York 

Mr. AW. Bihr 

49. Diana* Canvas: R., 2894; W.. 19^ 

50. Landscape Sketch* H., 5^; W., 7^ 

Miss Marian Y. Bloodgood 

51. Landscape* Canvas: H.» 10; W., 14; 8.Lc., Ryder; (finished 1896). 

Mr. Bdwin S. Chapin 

52. The Last Load*. . .'. Panel: H., 6^; W., 12; SXr., A P. R. 

Mrs. Janet H. DeKay 

53. Plodding Homeward, 

(S. A. A 1882; Reproduced Century Magasine, June, 1890). 

Mr. Charles Melville Dewey 

54. Flight into Egypt* .Canvas: H., 14; W., 11^- 

55. Christ and Maxy* Canvas on panel: H., 14^4; W., 17)4. 

56. Forest of Arden* Canvas: H., 18; W., 15. 

57. Sea and Cli£E* ...Canvas: H., 14^; W., 24^. 

58. Homeward Bound* Canvas on panel: H., ^; W., IIH- 

59. Landscape, Moonlight* Canvas: H., 1254; W., 1194* 

A Private Collector 

60. Spirit of Spring* Canvas: H., 12fi; W., 17H; (right). 

Ferargil Galleries 

61. Landscape and Sheep* Canvas: H., 19^; W., 15$^; SXr., A. P. R. 

Mr. John Qellatly 

62. Jonah* Canvas: H., 27;i; W., 34H; 8JX, A P. Ryder; 

(finished probaUy in 1885). 

63. Christ Appearing to Mary*, 

Canvas: H., mi; W., 17K; SJX, Ryder; (N. A 1888). 
)S 64. The Flying Dutchman* Canvas: H., liH; W.» 17^. 

65. Dancing Dryads* Canvas: H., 9; W., 7; SXr., A Ryder. 

66. The Sea* Canvas: H., 20^; W., IB%. 

67. Harvest* Canvas: H., 26; W., 35^ 

68. Florisel and Perdita*. . .Cai^vas: H., 12J4; W., 7^; SXr., A P. Ryder. 

69. Pegasus* (Departing) Canvas: H., l^i; W., 17^. 

7a Kuig Cophetua* Canvas: H., 24^; W., 18. 
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7L The Canal^ Canvw: IL» 16^; W^ 20M* 

72. Landiope widi Catde* CanTas: IL, 37H; W^ S5H. 

73. Pastoral Study* Canvw: IL, 24^; W^ 29^; 81r.» Ryder.. 

Mr. Salvator Anthony Onarino 

74. Aiitomn Landacapa Pind: IL, 5H» W^ 8M> 

75. Ftetoral IL» 79i; W^ 14M; SIL, 



Mr. Robert Hoaca 

7& Moonriae* Caavaa: IL» 7; W.» IS. 

Meaara. M. Knoedler ft Sooa 

77. Off theCoaatof Mafaie*....Pknel:IL,14;W., 13; 8JL1.» A. P. Ryder. 

Mr. C W. Xranahaar 

78. The White Horae* Canvaa: IL» 8M; W.» la 

79. Old MiU by Moonlight* Canvaa: H., 8; W., 12. 

80. The Paatnre* Canvaa: H., 12; W., ISH; BJJL, A. P. Ryder. 

Mr. Lonia A. Ldunair 

8L By the Tomb of the Prophet^, 

Panel: HU SH; W.» llfi; SJX, A. Ryder. 

Mr. Adolph Lewiao|m 

82. Mending the Hameaa*. .Canvaa: H.» 19; W.» ZZH; Sir., A. P. Ryder. 

Metropolitan Moaeom of Art 

83. Toilera of the 6ea*. 

Pand: IL* llH; W., 12; SJX, A. Ryder; (8. A. A. 1884). 

84. The Cnrf ew Hour*, 

Canvaa: IL» 7M; W., 18 3/16; SJLL, A. P. Ryder; (& A. A. 1882). 

85. The Bridge* Canvaa: IL, nil W., Tttl^ 

86. Smugglera' Cove* Canvaa: H., 10; W.» 28. 

Mr. N. B. Montroaa 

87. Oriental Camp* Canvaa: IL* 7H; W., 12; 8X1, A. Ryder. 

88. Moonlight Marine* Ptad: IL* 12; W.» 12H: 8JJ^ A. Ryder. 

80. Reanrrection* Canvaa: IL» 17H; W., 14H; <i38S). 

90. Dead Bird* Pknel: H., 4M; W., 9^ 

91. At the Ford* Ptad: H.» 12; W., UH; Sit* A. Ryder. 

92. Fiaherman'a Cottage* Canvaa: IL, 12; W., 14 

■ 

Mra. Alexander Morten 

93. Paaafaig Song* Penal: H., 8J4; W.» 4K. 

94. MoonUt Cove* Canvaa: IL» 14^; W.» 17. 

Mr. George S. Palmer 

91 In the Stable* Canvaa: H.,21; W.,32; Sir., Ryder. 

96. With Slopfaig Meat*. .. .Canvaa: IL» 12; W., UM; BXL. A. P. Ryder. 

97. Antomn Landaeap^ Canvaa: H., 18; W.» 24; 811. 
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Mr. Charlet C. Rumaaf 

98. Twilight* Find: H^ 5; W., 8X. 

Dr. A. T. Suiden 

99. Oay Heid* Canvu: H., 7%; W., 12K- 

100. Night* ...CanTM: H., 12}4; W., WH; 8JX, Sjrdw. 

101. Under a Cloud* (R.) Cwtm: H.» 20; W., 2S^. 

102. Forest of Ardcn* CanTas: IL, 19; W., 15; 8J.r., Rsfder. 

103. If acbetfa and the Witches* Canvas: IL, 28fi; W., 359i 

104. Weir's Orchard* Canvas: IL» 16M; W^ aOJ«. 

105. The Race Track* Canvas: H., 279$; W., 35H; 8XL, A. P. Sjrdar. 

Mr. C L. Schlens 

106. Misty Moonlight* Canvas on pand: IL» llM; W.» IIM* 

107. The Pond by Mo^nUgfat* Canvas: IL, 12; W.» 20. 

106. Babes in the Wood* Canvas : H., 9 ; W., 7. 

Mrs. Julia Munson Sherman 

109. Arcadia* Cardboard on panel: H.» 11)4; W., 12^ 

Mr. Frederic Fairchild Shennan 

110. Arab Camp* Canvas: H., 26; W., 24. 

111. OphdU* Pand:H., 16; W., 11)4; (N. A. 1887). 

112. Homeward Bound* (Marine), 

Canvas: H., 9; W., 16; Sir., A. Ryder; (1893-4). 

113. The Wreck* Canvas: H., 12; W.. 14)^; (1890). 

114. Landscape with Sheep* Ptael: IL, 7)4; W.» ^; SJjr., Ryder. 

115. Spirit OS J^utunui ^ 

Panel: H., 8 7/16; W., 5^; SJJ., A. P. Ryder; (pahited in 1875). 

Mrs. Lloyd Williams 

116. The Lovers* Panel: H., HH; W., 7H; (S. A. A. 1880). 

Northampton, Mass. 

HiUyer Art Qallery, Smith College 

117. Perett^y 

Canvas: H., 12^; W., 7M; 81r.» A. P. Ryder; (painted about 1890). 

Passaic, Ne^t Jersey 

Mrs. W.F. Cottier. 

118. Oak Trees Canvas: H., 8H; W., 10^; (painted Ute 80*s). 

Philadelphia, Pennsylvania 

Mr. John F. Braun 

119. Autumn Afternoon* Canvas: H., 21; W., 17; (pahited late 70*a). 
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Pittsburgh, Pennsylvania 

Dr. Robert Milligan 

120. Autumn* Canvas: H., 6; W., 9^. 

PoRtLAND, Oregon 

Col. C. E. S. Wood 

121. Woman and Staghound Panel: H., il}4; W., 5f^; Signed on 

back in ink, **A. P. Ryder, 80 E. Washington Square, Benedict." 

122. Landscape Canvas on panel: H., 9^; W., 11^. 

Princeton, New Jersey 

Prof. Prank Jewett Mather, Jr. 

123. Moonlight by the Sea* Canvas: H., 8; W., 10; Si.r., A P. Ryder. 

St, Louis, Missouri 

City Art Museum 

124. The Sisters*. .Panel: H., 11^; W., 5H; (Evans Sale, 1900» "Charity^. 

SouTHOLD, Long Island, New York 

Mr. A H. Cosden 

125. The Barnyard* Canvas: H., 11^; W., 12. 

W^ASHINGTON, D. C, 

National Gallery, Evans Collection 

126. MoonUght at Sea* Panel: H., 16; W^ 17^. 

Mr. Duncan C. Phillips 

127. Macbeth and the Witches* Canvas on panel: H., 10; W., 10. 

128. Smugglers Landing Place*, 

Panel: H., 12)4; W., 13f4; SXr., A P. Ryder. 

W^ORCESTER, Mass. 

Museum of Art 

129. Pegasus (Arriving)*.... Panel: H., 12; W., llfi; Inscribed on back 

''Pegasus, painted by Albert P. Ryder for Charles DeKay, 1885." 

YouNGSTowN, Ohio 

Butler Art Institute 

130. Roadside Meeting*. .Canvas: H., 15^; W., 12H; SXr., A P. Ryder. 
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Miscellaneous 

131. Landscape Sketch^, 

Panel: H., 9; W., 12H; Inscribed lower right by Mr. Brush. 

132. The Equestrian* Canvas: H^ 9^; W^ IIH 

133. Travelers at Dusk* Panel: H., 7; W^ 11}^ 

134. Sunset Hour* Canvas: H., 10; W., 15; S.1.1., A« P. R^rder. 

135. The Monastery* Canvas: H., 13; W., 9^; 8. 

136. Moonlight H., 11; W., 11; (ConUin Sale, 1905). ^ 

137. Sunset Glow* Canvas: H., 7)4; W., 9. 

138. Moonlight , H., 18; W.t 17; (Bvans Sale» 1900). 

139. Little Maid of Acadie, 

H.. 10; W., S^; (Evans Sale, 1900. N. A. 1886). 

140. Stag Hunt H., 8; W., 10; (ConUin Sale, 1905). 

141. Launce and His Dog H., 12; W., 6; (Evans Sale, 1900). 

142. St Agnes Eve. 

143. Nourmahal (S. A. A. 1880). 

144. Stag Drinking* Leather: H., 27; W., 18^; (screen panel). 

145. Stag and Two Does* Leather: H., 27; W., 18^; (screen panel). 

146. The Sisters* H^ 12; W., 6; (Evans Sale, 1900). 

147. The Lorelei* (Unfinished). 

148. Landscape, Late Afternoon (Reproduced Century Magasine, • 

June, 1890, as the property of James B. Ingjis). 

149. (Hrl in Landscape, 

(Reproduced New Bedford Standard, June lOtfa, 1917). 

150. Late Afternoon* .H., 10; W., 9^; (Morten Sale, 1919). 

151. The Pond* H., 12H; W., 16f4; (Morten Sale, 1919). 
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Metropolitan Museum of Art, March 11-April 14, 1918. 
lUustrated. Wrappers. 16mo. N. Y., 1918. 

Albert Ryder. By Leo Stein. The New Republic, April 27, 1918. 

Albert Pinkham Ryder; An Appreciation. By Walter deS. Beck. ^ 

The International Studio, April, 1920. 
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PAINTINGS SHOWN BY ALBERT PINKHAM RYDER AT THE 

NATIONAL ACADEMY EXHIBITIONS 

1873 Clearing Away 

1876 Cattle Piece 

1881 Landscape and Figures 

1882 Landscape 

1883 Landscape 

1883 Landscape and Figure (Autumn exhibition) 

1884 The Waste of Waters is their Field (Now in Brooklyn Museum) 
1886 Little Maid of Arcady (Now in Collection of Mr. Frank L. Babbott?) 

1886 Smugglers (Autumn exhibition) 

1887 Figure Composition 

1887 Ophelia (Autumn exhibition) (Now in Collection of the Author) 

1888 Christ Appearing to Mary (Now in Collection of Mr. John GkUatly) 

PAINTINGS SHOWN BY ALBERT PINKHAM RYDER AT EXHI- 
BITIONS OF THE SOCIETY OF AMERICAN ARTISTS 

1878 Landscape 

1879 Market Horse 
The Chase 

Landscape and Figures 
In the Wood 
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1880 ChiU November 
Moonlight 

Two Lovers (Now in possession of Mrs. Lloyd Williams) 

Nourmahal 

An Extern Scene 

Study 

1881 MoonUght 

1882 Curfew Hour (Now in Metropolitan Museum, New York) 
Homeward Plodding (Collection of Mr. A. F. Bgner) 

1883 Landscape 
Moonlight 

1884 Marine (Now in Heam Collection, Metropolitan Museum) 

1886 Moonlight 

1887 MoonHght 

1902 Siegfried (Now in the Van Home Collection, Montreal) 
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PAINTINGS SHOWN AT THE MEMORIAL EXHIBITION OF 
WORKS AT METROPOLITAN MUSEUM, NEW YORK. 

MARCH 11 TO APRIL 14, 1918 

PICTURE LENT BY 

In the Stable George 8. Palmer 

Roadside Meeting R. C. and N. M. Vose 

The White Horse N. E. Montrose 

Mending the Harness Adolph Lewisohn 

The Canal John GeUatiy 

Joan of Arc R. C and N. M. Vose 

The Pasture Dr. Dudley Tenney 

Oriental Camp N. E. Montross 

The Red Cow Charles L. Freer 

The Wood Rosd R. C. ft N. M. Vose 

At the Ford N. E. Montross 

The Curfew Hour Metropolitan Museum 

Passing Song Mrs. Alexander Morten 

Perette Hillyer Art Gallery 

The Lovers Mrs. Llo3rd Williams 

Moonrise» Marine A. T. Sanden 

Gay Head A. T. Sanden 

Plorizel and Perdita John Gellatly 

Resurrection N. B. Montross 

Flying Dutchman John Qellatiy 

Dancing Dryads N. E. Montross 

Harrest John QeUatfy 

Pastoral Study • John QeOatfy 

Night A. T. Sanden 

Night and the Sea Charles Melville Dewey 

Pegasus Mrs. Alexander Morten 

Pegasus r..John Qellatfy 

Moonlight Burton Mansfield 

The Sea John Qellatiy 

Moonlight, Marine N* E. Montross 

The Dead Bird N. E. Montross 

Diana's Hunt Charles Mdville Dewey 

Under a Cloud A. T. Sanden 

Moonlight Cove Mrs. Alexander Morten 
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Toilers of die See Metropolitasi 

Joneh CoL C S. & Wood 

Temple of the Mkni R. B« Angiie 

Forest of Ardca > A. T. Senden 

Siegfried Lady Van Home 

Desdemona > Charles B. Ladd 

Macbeth and 4k Witches A. T. Sanden 

The Sentimental Journey Mrs. B. B. Oreenshidds 

Coiutance Lady Van Home 

The Plight into Bgypt Charles MdviUe Dewey 

The Way of the Cross Mrs. Charles Fltspatrkk 

Weir's Orchard A. T. Sanden 

Khig Cophetua and the Beggar Maid John QeDady 

The Race Track A. T. 
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